“AN T() 1994 


PAINTING ANTIQUES 
SCULPTURE RARE BOOKS 


APPLIED ART ART AUCTIONS 





-— EEKL a ee ti NEW YORK, MARCH 8, 1924 Entered as second class mail matter, PRICE 15 CENTS 


N. Y. P. O., under Act of March 3, 1879 


A View of Nantucket in Henry = Eddy’s New Exhibition | A Monarch by a Master 


“NANTUCKET 
STREET” 
By 
HENRY S. EDDY 


{ feature of the artist’s new 
exhibition at the Babcock 
Gallery, Nez March 
1022. Groups of the artist's 
landscapes are also _ being 
shoun now at the Washington 
Irts Club and at the Hackley 
irt Gallery, Muskegon, Mich 


“IN THE HACKEN 
SACK VALLEY” 
By 
GEORGE INNESS “PHILIP II OF SPAIN” By SANCHEZ COELLO 


Reproduced by courtesy of From the collection of the Duke of Stitherland 


M. A. fs meee & Sons, Reproduced by courtesy of A. L. Nicholson, St. Albans Place, St. James, London. 
St. Louis. 
This landscape belongs _to 
Inness’ early middle period 
It has much the feeling of and 
was probably painted m the 
same place as “Peace and 
Plenty,” which hangs in the 
Metropolitan Museum. It has 
recently been acquired by the 
Newhouse Galleries. 


“ANSE DE L 
MORTE” 
By 
SIGURD SKOU 
Courtesy of the Milwaukee 
Art Institute 


Sigurd Skou has presented t 
the Milwaukee Art Institute 
this marme, “Anse de la 
Morte,” or “Cove of Death,” 
from his brush, and it has 
passed into the permanent 
collection of the Institute. «t 
recalls to visitors an exhibi 
tion of Mr. Skou’s work 
which was held there several 
years ago. 


“SELF-PORTRAIT” 
By 
PAUL GAUGUIN 


This remarkable work has ré 
cently been sold by the Rein 
hardt Galleries to a_ well 
known private collector 
modern paintings 




















DISPLAY OF RUSSIAN 






“THE ARTIST AND HIS WIFE” 

With 1,200 paintings, sculptures and 
prints on view the Russian Art Exhi- 
bition opens in the Grand Central Palace 
this afternoon, with a private view, to 
continue until April 15. Since the Inde- 
pendent show held in the same place a 


few years since this is the largest art 
show, in point of number of works ex- 
hibited, held in New York, yet so varied 
and so well hung are the dozen galleries 
on the twelfth floor of the Grand Central 
Palace that the exhibition nowhere lacks 
interest. 

The most admirable feature of the dis- 
play is that it is almost wholly Russian 
in subject and atmosphere of the pre- 
war time, with an occasional canvas 
marking the influence of Cézanne and 
that of even more modern schools. Rus- 
sian painting has always stemmed from 
the Paris Salon mode and this is much 
in evidence here, but that a leaven of 
some spirit more modern has been work- 
ing among these Russian artists is plainly 
to be seen in such landscapes as those 
of Igor Grabar, painted round Moscow 
and in a territory not unlike our own 
country in tree forms and coloring 

Since there are more than a hundred 
artists represented in the exhibition, men 
whose names are wholly unknown here 
with a few exceptions, only a_ small 
number can be mentioned here. In fact 
it is not the least of the pleasures of the 
show that the works themselves make 
the first appeal without the extraneous 
influence of some more or less famous 
name, Thus the visitor may never have 
heard of the name of Polenov, one of 
the few of these Russian artists who 
have gone outside their own country for 
subjects, and yet his fourteen scenes from 
the life of Christ will make an instant 
appeal by their story-telling qualities, 
by their religious feeling, their reality 
of Palestine types, and the high merits 
of their academic drawing and painting. 

The landscapes and one double por- 
trait by the Moscow painter, Igor Gra- 
bar, are full of the charm of ringing 
color and happy mood in the latest 
phase, while from his earlier devotion 
to Segantini’s manner he shows several 
distinguished still lifes. Much of the 
feeling of an older Russia is reflecetd in 
the spiritual apparitions of Nesterov, as 
his figures stand or move among the 
delicate birch trees, and in the abundant 
vigor of Victor Vasnetzov, who paints 
the legendary Russian heroes as in the 
huge canvas illustrating “Ivan Tsare- 
vitch and the Dragon,” a tremendous 
and fearsome fight. 

Bogdanov-Bielsky’s studies of Russian 
lads of the peasant class are engaging 
feaures of the show as he paints them 
in school or outdoors in what must be 
typical Russian landscapes. Anecdotal 
art is represented by Kustodiev’s pic- 
tures of priests, but more richly human 
is his Volga maiden who, like Butter- 
cup, is “a plump and pleasing person,” 
and the work of Vinogradov, whose 
painting of an invalid soldier telling 
his family and friends about the war 1s 
already known here through reproduc- 
tions. 

This artist also shows a snow picture, 
of which there are many in the exhibi- 
tion, and a Russian river scene with a 
group of peasants at a landing stage, 
Krymoff being quite the star of the 
snow painters represented. Much pic- 


torial charm and delightful sunny at 
mosphere is to be found in the scenes 
along the Volga River, all of these be- 


ing painted in a high key of color that 
never appears to be forced. The sculp 
tor Konenkoff, who works solely in 
wood, is another artist who press 
by his national qualities both tl 
vigor of technique and by subjects, Rus 
sian feminine types of superb physiqu 
who have none of the grossness of t! 
modern French sculpture school 

Of the sophisticated aspect of Russian 
life Zakharoff is an excellent examplar 


By IGOR GRABAR 


with his miniature portraits, as Sergei 
Chekhonin with his book ornaments and 
designs for porcelains, Ivan Formin with 
his architectural projects, and Boris 
Kustodiev with his protraits. This side 
of Russian life is also reflected in the 
admirable management of the exhibition 
and in the introduction to the catalogue 
written by Mr. Grabar. Since the pur- 
pose of the show is to raise funds for 
the benefit of the artists impoverished 
by the war and its aftermath, an admis- 
sion fee is charged. 


Chicago Institute Opens Its 
Gallery of Artists’ Portraits 
CHICAGO 


tists 


A portrait gallery of ar- 
painted by themselves their 
friends is open at the Art Institute. It 


or 


contains self-portraits of G. P. A, 
Healy and Eastman Johnson, Walter 
Shirlaw, John Jackson and Lucien 


Simon. The portrait of Albin Polasek 
modeling a bust of Charles W. Haw- 
thorne, painted by Hawthorne, is a 
striking modern example. 

Here are also the recent portrait of 
Charles H. Woodbury by Herman Dud- 
ley Murphy and the portrait of Henry 
Q. Tanner, also by Murphy. The portrait 
of Edouard Manet was painted by Fan- 
tin-Latour, that of Claude Monet by Al- 
bert André and the one of Frank Currier 
by Frank Duveneck. The bust of 
Duveneck by Charles Grafly, which won 
a first prize at the Art Institute two 
years ago, is in this unique gallery. 


Art 


3urroughs, director of the 
Detroit Institute of Arts, is in New 
York. He came here to select pictures 
from the Independent show for the an- 
nual display of American art at the 
Detroit Institute, opening April 15 


Detroit to Show Independent 
Clyde H. 
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TIONAL IN ITS SPIRIT — 
cease 


By A. STEPANOFF 





270 FOREIGN WORKS 
IN PITTSBURGH SHOW 


International to Have Twice as 
Many European as American 
Pictures, Mr. Saint-Gaudens Says 


The international at Pittsburgh this 
year will show for the first time a great 
preponderance of European paintings. 
Only about 130 American works are to 
be hung, while 270 or more are coming 
from ten European countries represented. 

Homer Saint-Gaudens, director of fine 
arts of the Carnegie Institute, who ar- 
rived this week on the Berengaria, said 
this and other interesting things about 
the forthcoming show, which will be the 
twenty-third, and will open April 24. 
The pictures will be shown in national 
groups. Mr. Saint-Gaudens spent four 
months in Europe in the interest of the 
International. } 

England and France will show about 
sixty pictures each; Spain, Italy, Sweden 
and Belgium, between fifteen and twenty- 
five each; Holland, Czecho-Slovakia, 
Poland and Russia, some ten to thirteen 
apiece. 

“As a whole European art is returning 
to strength and sanity with even greater 
rapidity than are European social con- 
ditions,” said Mr. Saint-Gaudens. “The 
wave of extremely ‘advanced’ painting 
is passing rapidly toward the North. 
In its progress this ‘advanced’ work has 
accomplished a valuable purpose. It 
has shaken the public from its self- 
contented attitude of disinterestedness. 
It has taught the public to look at art, 
and through art, to search further afield 
for beauty. 

“The public has learnt.that while it 
may not like the new art, it is extremely 


Every Fifth Avenue’ Bus Prockeiis ibe Sargent Evhibition 


Every ’ 
shown in the photograph. 





dissatisfied with the old. Consequently, 
the public has begun to exercise its own 
individuality in such matters; and the 
future importance of art depends almost 
as vitally on the individuality of the 


public as it does upon the individuality 


of the artist. 

“If all European nations were in a 
similar economic condition, it would be 
easy to determine which were funda- 
mentally the most artistic. But owing 
to the present day turmoil in the social 
and economic world, the situation has 
become temporarily unbalanced.  Be- 
cause, to produce art, a land must not 
only possess imagination and the deco- 
rative instinct, but, in these days of com- 
plicated civilization, it must also have a 
super-abundance of shelter and clothes 
and food. 

“Not all races sound financially are 
sound artistically. But the converse is 
true: all European countries which are 
sound artistically, are sound financially. 
Artists must live, so until there is a 
superfluity of wealth which may be spent 
on decoration, the artist cannot exist 

“England is valuable for its imagina 
tive sanity in these days of extremes 
Their leaders who are sending us can 
vases are such men as John, Orpen, 
Munnings, Clausen, McEvoy, Philpot, 
Brockhurst, Brown, Cameron and Gill. 

“The actual condition of France is 
somewhat chaotic. This confusion is 
increased by the presence in Paris of 
many foreign artists, ashamed of the 
work in the various lands of their birth, 
who tell you that their art at home is 
unimportant, and that Polish or Rus- 
sian, or some other nation’s painting 
can only be good when created in Paris, 
after the manner of the French. With 
such a point of view, these painters are 
creating a weak and hermaphroditic art, 


(Continued on fage 6) 








The John Singer Sargent exhibition at the Grand Central Art Galleries, 18 Vanderbilt Avenue, Grand Gentral Terminal (taxicab entrance), 


dented publicity, and enormous crowds are attending daily. bus on Fifth Avenue carries a large poster, as 


PAMELA BIANCO IS 
NOT A CHILD IN ART 


Her Second Exhibit in New York 
Shows Mastery and Breadth in 


Many Pictures—Other Shows 


Pamela Bianco's exhibition, filling two 
rooms at Knoedler’s, is her second in 
New York, the other having been held 
in 1921. 

The fact that her exhibition is crowded 
at almost any hour of the day is not 
due to the fact that she is a “child 
artist.” In spite of her years, she is 
now seventeen, she is not a child in art, 
[The only thing that suggests youthful- 
ness about her present group of pic- 
tures is a kind of fairy-tale quality 
which distinguishes such a subject as the 
“Holy Islands” with its precise trees 
and flowers and the quaint girlish figure 
that for all its stiffness is a creature of 
the imagination. 

Ihe landscapes as a whole are by no 
means the young artist’s best work, and, 
with the exception of the admirable 
symposium of red walls and roof tops 
which she calls “New York Landscape,” 
might better have been left out of the 
exhibition although they are by no 
means inferior. 

Her still-life and flower subjects alone 


would have made a show of much 
strength. The mastery and breadth of 
these is such as to lift her work far 


beyond the class of ninety per cent of 
even the most successful still lifes that 
hang on the walls of New York gal- 
leries. They have a rare quality of mak- 
ing one forget that one is looking at a 
picture, and the result is that rare event, 
an esthetic experience. Whether she 
paints zinnias in a glass vase, or pink 
mallows standing near a chair, or green 
grapes and a violin, she always achieves 
a composition that seems quite unforced 
and yet is so bound together that to de- 
stroy a part would destroy the whole. 

Eleven Paintings by Murphy 

The Howard Young Galleries are 
showing through March 15 a group of 
eleven paintings by J. Francis Murphy. 
Included are his most highly prized 
russet-and-green color schemes, as rep- 
resented by “The Stubble Field” and 
“The Russet Season,” a _ river scene 
called “August Afternoon” which, with 
its rich green tonalities and_placidly 
flowing river, faintly suggests Daubigny, 
and a small canvas, “The Old Pond,” 
that in its varied palette and vigorous 
painting is far removed from the aus- 
terity of mood and economy of: means of 
his better known late pictures. The 
small “Twilight” and the “Morning” are 
lovely landscapes in Murphy’s simplest 
and most poetical manner, paintings fat 
removed from the “Afterglow, October” 
which looks as if a late Inness had some- 
how strayed into this group. 


Golf Pictures by Hassam 

The “Paintings of Golf Subjects” by 
Childe Hassam, on view in the Reha 
Galleries until March 15, are to be taken 
literally, for the scenes are on various 
golf courses at the eastern end of Long 
Island. The “subjects” are chiefly land- 
scapes, of course, artificially arranged 
as greens or tees or traps in the fore- 
ground and dotted with figures that, im 
most cases, are as artificial as “The Trap 
at the 15th.” 

Hassam’s golf players, such as the 
Virginia and May and Fran who figure 
in his titles, are as stiff and uncom- 
foftable looking as are his more fa 
miliar nudes outdoors and are only hit 
manly at ease when little more than 
animated dots, as in the “Great Pecomit 
3ay—The National” or along the sky 





line of “The Dune Hazard.” If 
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XVIIIth Century Enamelled Gold Boxes 
and Miniatures 
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Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPEKIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR: OIL PAINTINGS 


ALWAYS. ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 
George A. MeCoy, Manager 
Catalogues Sent Upon Request 
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The Morant Gallery 
of 
OLD MASTERS 


Early Italian and Flemish 
Primitives and 17th Century 
Dutch Masters 


| 33, Duke St., St. James’s, London, S.W. 1. 























The Fine Art Society, Lea. 


PAINTINGS and WATER COLOURS by 
LEADING BRITISH ARTISTS 


Publishers of the Etchings by 
BrRANGWIN, STRANG, SEYMOUR HapEN 
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Illustrated catalogue of recent ac- 
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troductions on Furniture by Mr. 
Percy Macquoid, Tapestries by Mr. 
W. G. Thomson, and Engravings by 
Mr. Macbeth Raeburn, sent free on 
application, 
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spectator looks at these eleven paint- 
ings just as landscapes he will find them 
full of that brilliant atmosphere and 
charm with which this phase of Has- 
sam’s work must always be associated. 

In the second gallery is shown a 
group of his water colors and a small 
painting of a woman seated on a bench 
against a leafy sunlit background that 
is a veritable jewel of a picture. She, 
however, is not a “golf subject.” 

Georgia O’Keeffe, American 

Georgia O’Keeffe justifies her right to 
the continued use of the adjective of 
nationality on her catalogues if only by 
the delightful frankness, which is sup- 
posed to be typically an American quality, 
with which she says of her present ex- 
hibition at the Anderson Galleries, “Inci- 
dentally I hope some one will buy some- 
thing.” 

Her pictures, which she says she has 
kept small because space in New York 
demands it, give promise of justifying 
her hope. They ought to sell, for they 
are very easy to enjoy. There are few 
abstractions, and the audience for ab- 
stractions is small or at least is apt to be 
impecunious. It is not inferred that she 
has taken to the obvious in order to 
ell. It is evident that the progress of 
her art has led her to paint as she now 
does. 

There are elements of the discarded 
past hidden away in the arrangement of 
her autumn leaves, in her radiant, living 
white lilies, in the solid rounds of her 
alligator pears. There are also water 
colors of great purity, white flowers and 
dark leaves into which Miss O’Keeffe 
has put much of the intensity which al- 
ways distinguishes her. She continues 
to give the impression of painting the 
way she has from necessity to paint— 
which is rare in any artistic camp. 

Varnum Poor's Pottery 

The special exhibition of pottery by 
H. Varnum Poor at the Montross Gal- 
leries until March 15 is the largest he 
has had. It includes a greater variety 
of wares. He is showing larger plates, 
platters and bowls than he has ever made 
before, and also larger pitchers, a vase 
of considerable proportions and beakers 
and cups of various shapes. 

As for decoration, he has never done 
anything finer as to color and design than 
his two bathers against a background of 
rich blue and yellow-green. His figure 
designs are rivaled only by two large 
plates whose motive is a still life of 
growing bulbs with slender green shoots; 
the word “growing” is used advisedly 
for it is remarkable that in spite of the 
rigors of his medium he has conveyed 
the suggestion of a living, growing plant. 

Benson’s Sporting Pictures 

The Kennedy Galleries are showing 
two groups of pictures of sporting life 
by Frank W. Benson, fourteen being 
water colors while the others are etch- 
ings. The country of the canoe, the 
fisherman and solitude is the scene of 
his wash drawings, except in the case of 
the unusually brilliant “Peonies” and the 
one marine, “A Southwester.” 

Benson’s canoemen and amateur fish- 
erman are real, yet they seem intruders 
among such exquisite solitudes, the more 
moving from the absence of man, as 
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FOUNDED 1845 


Pictures of All Periods 
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in “The Tall Spruce,” the “Lowery Day” 
and the broad view “From Great Hill.” 
Lovely as these wash drawings are they 
do not reach quite the pitch of achieve- 
ment of the wildfowl etchings that are 
relieved in this show, if variety is a 
requisite for the spectator, by a por- 
trait of Colonel bolling, a group of 
ishing boats at the end of a landing 
stage, and an admirable bookplate made 
for a fishing club. The show will con- 
tinue until March 15, 


Everett Warner’s New York 


For the first time in some years Ev- 
erett Warner is holding a show of his 
paintings of New York, in the Arlington 
Galleries until March 22. This painter’s 
New York chiefly means the East River 
water front, views of steamers in dock 
with the stream and Brooklyn skyline 
for a background, or the reversed view 
of the lower part of the city with its 
sky-scrapers looming up above the old 
brick buildings which stiil stand on South 
and the other streets running into that 
esplanade. 

The first group is represented in “The 
Middle Watch,” a liner at her pier in 
the moonlight, and the lovely small pic- 
ture called “Lhe Dock,” while the second 
is at its best in the “Manhattan Con- 
trasts” and the poetical version of “Lhe 
Municipal Building.” By way of variety 
Mr. Warner appears to have been view- 
ing Manhattan from an airplane, his 
most noteworthy result from this being 
a view of Battery Park and the sur- 
rounding tall structures which he has 
rendered as a scheme of gray and green 
and biue into a colorful and accurate 
kind of topographical map. 


Bower’s Marines and Landscapes 


Alexander Bower the marine painter 
and Alexander Bower the landscapist are 
of almost equal importance in the pres- 
ent exhibition at the Ferargil Galleries. 
If there is any inclination to favor the 
sea pictures—for which he is better 
known—it is because they have the force 
of the majority. 

There are two green landscapes from 

Vermont which could not be ignored in 
any exhibition. They are not only con- 
vincing in color but they have reached 
that desirable point in which pigment 
steps beyond its own texture into that 
of the object presented. The violet of 
a distant mountain in-one picture and 
the blue of a nearby stream in another 
are beautiful in quality. 
By way of stepping from landscape to 
marine there is one large picture which 
is both, in which the artist has looked 
from a height across autumn tree tops 
over a broad expanse of blue sea. ‘Lhe 
color passages which lead gradually to 
the far-away horizon are analyzed 
acutely and end in an imperceptible 
merging of sea and sky which is quite 
fine. A fog picture is especially suc- 
cessful, having both the luminous quality 
as well as the impenetrability of the 
gtay mist closing down over the surf 
and rocks, The marines were painted 
near Portland, many of them along Cape 
Elizabeth. 


O’Malley’s Prints and Paintings 


Twenty little paintings of about 
thumb-box size and the same number 
of etchings by Power O’Malley are on 
exhibition at Kennedy’s through March 
15. The oils are Venetian scenes for 
the most part and rather somber in 
tone, just such studies as all painter- 
visitors to that city feel impelled to 
paint although most of them see the 
place in a gayer mood than appears in 
O’Malley’s case. 

For cheerfulness the visitor may turn 
to such a one of his etchings as “Her 
Place in the- Sun,” a cat sitting in an 
open doorway, or the graceful design 
made by “Sea Gulls” as they fly above 
the rocks and quiet sea. In “A Wild 
Day” this etcher shows his growing fa- 
cility in effective line, this plate being 
an amazingly fine presentation of the 
unloosened elements at work. 


Portraits by Miss Delehanty 


Portrait drawing of decorative merit 
by Francis W. Delehanty are shown at 
the galleries of Mrs. Albert Sterner un- 
til March 15. She uses a combination 
of water color and pencil and lets the 
pencil play the dommant part, empha- 
sizing line and preserving a remarkable 
delicacy of effect. A profile of Claire 








Eames shows her draughtsmanship at 
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its best, distinction through 
severity. 

The portrait of Edna Woolman Chase 
is an excellent likeness and an effective 
piece of decoration as well. Patterned 
backgrounds play an important part in 
these portraits and, besides giving her 
owing pencil line an opportunity, also 
introduce the sparing, ethereal color 
which she usese very effectively. Her 
subjects include Lady Diana Manners 


reaching 


as the nun in “The Miracle,” Mme. 
Eleonora Duse, Cecilia Loftus, Lynn 
Fontanne, Mrs. Oliver Perrin, Miss 


Sheila Byrne, Mrs. Roderick Tower, and 
several quite lovely portraits of chil- 
dren. 


Miss Dyke’s Water Colors 


Sydney Dyke’s water colors of Italy 
are shown at the Ainslie Galleries until 
March 15. They were painted at Rome, 
Florence, Lake Como, Amalfi, Venice, 
in the Dolomites, and in Sicily at Ta- 
ormina and other picturesque spots. 

The paintings are small in size and 
aim at intimacy rather than the heroic, 
although the peaks of the Dolomites 
occasionally tempted her into a too dra- 
matic statement. The simpler street 
scene in Taormina and the “Little Canal, 
Venice,” are much better. The impres- 
sions of Lake Como, which are lightly 
but surely done, and a drawing of the 
shops on the Ponte Vecchio at Florence 
are commendable for their freedom of 
execution. 


Wild Flowers of America 


Although Mrs. Charles D. Walcott, 
wife of the secretary of the Smith- 


sonian Institution, did not intend to cre- |’ 


ate “works of art” when she painted 
wild flowers while accompanying her 
husband on his geological trips, she has 
made so direct and accurate a record of 
them that her pictures are a joy both 
to the botanist and the artist. 

A number of her water colors are 
shown at the Anderson Galleries until 
March 15. They are to be reproduced in 

(Continued on page 6) 
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VISITORS to LONDON 


in this, the year of The British 
Empire Exhibition, should not 
fail to visit the Galleries of the 


EMPIRE PICTURE DEALING 
SYNDICATE, LTD. 


At 11, OLD BOND STREET,VW. 


where they will find a most inter- 
esting collection of Old Masters, 
at prices ranging from £5 to £50 
maximum, 


These pictures have been obtained 
principally from private sources and 
are of wide range and excellent 
quality—— Dutch, French, Spanish 
and British Schools. 

















LEGGATT BROTHERS 
Sette Bae oP 
Queen V: 
Pictures, Drawings & Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 

















HENRY J. BROWN 
(Late W. Lawson Peacock & Co,) 


Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 


48 Duke Street, St. James’s, London, S. W. 1. 
Cable Address; Collective, Picey, London 











Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase from 

bistorie and family Collections of Genuine Examples by the 

Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Salleries: 4, BERKELEY STREET, PICCADILLY, LONDON, 
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PAINTINGS 
by 
J. Francis Murphy 


March Ist - 15th 





Howard YOUNG 


GALLERIES 


634 Fifth Avenue 


opposite St. Patrick’s Cathedral 


NEW YORK 














BENGUIAT ART SALE 
BRINGS $88,651 TOTAL 


Good Prices Offered by Many Bid- 
ders in the Two Sessions at 
the American Art Galleries 








Good prices were obtained at the two- 
days’ sale, Feb. 29 and March 1, of 
English furniture, Oriental rugs, needle- 

work, velvets and brocades, the property 
of Benjamin Benguiat and the Benguiat 
Corporation. The hall was crowded and 
the bidding was spirited throughout. 

The largest price, $3,300, was paid by 
Anton Rudart, agent, for a sapphire- 
blue and golden-yellow carpet, Hispano- 
Moresque, of the XVIIth century. The 
total of the sale was $88,651. The im- 
portant items, their prices and pur- 
chasers, were: 


43—Carved mahogany tilting-top breakfast 


table, later Sheraton period; Mrs. E. 
hich edness on beds se0Re6Seeeneoe.se $200 
97—Six yew-tree and chestnut Windsor arm- 
chairs, English, XVIII century; Mrs. 
Ee eee $270 
98—-Five yew-tree and chestnut Windsor 


armchairs, English, XVIII century; Garry 
hee cts ehs tebe ashes ees 6s $275 
107—Crimson damask walnut sofa, eet 9: 
Anne period; Dr. W. H. Sheldon ......$<. 4 
139—Brocatelle carved and _ gilded bench, 
Venetian XVII century; A. Arnold..... $200 
140—Mahogany three-part dining-table, Eng- 
a Frc XVIII century; Mrs. S. rE 
COOP O Pe ee ese ereeeesesereereres 210 
143— “Carvel mahogany four-post child’s bed, 
Sheraton period; Mrs. H. B. Plant ....$300 
= Sy han carpet, late XVII century; 
chwartz 2 
230--Khiva Bokhata carpet, XVIII century; 
Mrs. George Gilchrist ......++.-+.e005+ $230 
285—-Inlaid walnut bureau, 
period; J. B. Cortley ...cecsecrereeses $550 
333—Inlaid walnut secretary book-case, Queen 
Anne period; W. W. Seaman, agent .. . $1,050 
er a oak tester bed, early Jacobe: an 


Tt EEE ave peneedece rors $1,000 
356 Inlaid walnut cabinet, Queen Anne 
period; J. B. Cortley ......+sssseesees $700 
361—-Inlaid walnut secretary book-case, 
Queen Anne period; Mrs. J. B. Alex 
Seite cacbhtoe hab nesetense es $1,000 
379—Brussels tapestry panel, XVII century; 
Ment-Costileyan ...ccsccccccccccccccres $600 
380—Twenty-eight lengths of rose-crimson 
procapeite ~ win early XVII century; 
French Eas os ce vo oeveeess ceere $610 
oak’ ese nesewerk anels, French, early 
XVIII centur P EPOWEOR: 600 ee re $600 
394—Cerulean a Ghiordes prayer rug, 
XVII century; R. T. Payne, 2nd ..... 500 
397—Ivory Fereghan carpet, late XVII cen- 
tury; Kent-Costikyan ..........++-s0+- 600 
398—Blue Fereghan carpet, late XVII cen- 
tury; DE UUEUO p oc vccccccccenses $650 


405 Sevegnan carpet, XVIII century; ‘- 


DREN iS oh docokebeeees eevee sees 291,650 
401--Sapphire- -hlue Fereghan carpet, XVIII 
century; Kent-Costikyan .........+..+. $2,000 
402—-Bokhara carpet, late XvVIr century; 
Mavorkas Bros, .....ccccescccecsces 50 
403—Paneled Khorassan carpet, early XVil 
century; Charles of London .......... 2,000 
404—Floral Khorassan carpet, early XVIII 
century; Mayorkas Bros. ... ,150 
405—Chinese animal carpet, "Ming “periods 
Mayorkas Bros, ...+++++++s+sereeeeens $700 


406—Chinese mille-fleurs carpet, Ming period; 
Kent-Costikyan $950 


ba Oe rose-red carpet, K’ang-hsi pe- 
eriod; Kent-Costikyan ......... .2$ 
405" hinese rose-red carpet, K ang-hsi pe- 
riou; Kent-Costikyan .........++++e++ $2,900 
411—Lar e Minny carpet, XVIII cen- 
tury; TEM eb bisccdseeesesees $1,350 


412—Chinese golden-yellow carpet, K’ang- hsi 
period; Mrs. J. A. Burden $2,8 
419-—Chmnene symbolic carpet, Ming period; 
Mayorkas Bros. ......-+eesesesseeees 1, 
414_—Sapphire: -blue and golden-yellow carpet, 


eeeaset ue, XVII century; Anton 
ita nsuiseaves+ <00 .... $3,300 
41$—-Chinese emblematic carpet, Ming pe- 
riod; Mayorkas Bros. .....+++s++++s+% 00 
416—weep rose-crimson Ispahan rug, XVII 
century; Anton Rudert, agent .......- $2,000 
417—Blue and_ rose- red carpet, Hispano- 
seeceneye, XVII century; Kent- 
tikyan onc sec cece sceeesscceevsvceses $3,100 
410—Arebeoque- -medallioned carpet, Oushak, 
XVII century; Mayorkas Bros. ...... $2, 


419—Wine-crimson and blue carpet, Ispahan, 
early XVI century; Mayorkas Bros. . .$1,900 

420—Aubusson tapestry, XVIII century; 
BE, Me DEMOS ccopscccececccescoses $2,900 


421—Aubusson tapestry, XVIII _ century 
(similar to preceding); Charles of Lon- 
OSES rT OT TREE $2,000 

422—Important deep blue Fereghan carpet, 
XVII century; T. Brennan .........-- $2,700 


MACOMBER COLLECTION 
American Art Association, February 27, after- 
noon—XVI-XVII century pottery, glass of 
the ..1-XII centuries B. C., metalwork, XII- 
XVII _ centuries, illuminated manuscript of 
Shah Jahan. Total, $18,633.50. The more 
important items: 
ae Cr Wee amphora of the Greek -, 


25 


Pe Era 
Shotiekin jar, IX century; Warren E. 
Ta van sos seco heeeehe ss 00ee6ees $375 
160—Rhages bowl, XII century; Art Institute 
CE os oc dc ope cee teeeheoenseec-s $30( 
165—Rakka bowl, XIII century; D. Kele 
ECE SeBbesoccescees Le eeeeecoees ss 
169—Damascan blue-and-white. bowl, XVII 
century; H. Kevorkian .......es--s0+: $290 
179—Koubatcha plate, XIV century; D. 
Ds ibe dbececddiccsrecesece ose.» $300 
1h Sageeetan plate, XV century; W. Har- _ 
“Sere ie $200 
190—Rhodian plate, XVI century; D. Kele-— 
ENS arr ree oe oe $450 
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200. Rhodian plate (similar to preceding); 


E. Tabbagh VEE ees chi bs ve se ses pees 23 
204-—-Ispahan fragment, XVI century; D. 
Pn. Seagubeve-cdabceVesteetdecrece ,000 
205—-Ghiordes prayer rug, XVIII century; 
nn o£ ONS ks oo oad opis c's 00% ¢-eae $3525 
206—Liluminated manuscript, Indian, XVII 
rrr’ i. BOE . cscs becescenece $2,500 


207—Ghiordes prayer rug, XVI century; D. 
i” . Sak tied Naa ee sks on oe es bas $1,600 
208—Persian silk banner, XVII century; H. 


DT Cree eg teieh abs ¢ os 0600.00 0's 240 
229—-Saracenic inlaid bronze lamp, XII cen 
tury; Metropolitan Museum of Art..... 275 
230-—Persian bronze picture, XV century; E. 
Pea Ce eee ee a aa ee $250 
231—Wrought steel hinged key, Persian, 
A. D. 1580; Boston Museum of Fine 
the eee hss pe Enad ides o band nee es $270 
234—Arabic bronze candlestick, XIV cen 
NS MEOO Ei WRIGOUO ‘opts ese cessecss $200 
235—Mosul bronze t ipod Ince nse burner, 
XII century; Miss L. Aldrich ... . .$230 
236—-Mosul bronze candlestick, XVIIL cen 
i ay” ar $300 
239—Saracenic bronze incense burner, XIV 
ti, Sh. 5's ona pls teas or 26 $260 


Oriental Rugs to Be Sold 

Oriental rugs collected by Mrs. Blanche 
3ordley of this city and a more extensive 
group owned by a well-known importer 
will be shown together in the Plaza 
Art Auction Rooms beginning on Mon- 
day prior to their sale at auction on the 
afternoons of March 12 to 15 inclusive. 
The joint collection will include XVIIth 
and XVIIIth century pieces from Ker- 
manshah and Kazak, and also Sarooks, 
Keshons and Kebistans, with many mod- 
ern weaves. 


New York . Auction Sales 


AMERICAN ART GALLERIES 
(Madison Avenue, 56th to 57th Street) 
March 7 and 8, afternoons—Early Ame 
antiques, comprising a set of twelve inonsen 
Pyfe chairs, and a highboy by William Sav- 
ery; 100 hook rugs and some glass which 
includes examples of Stiegel and Sandwich. 
On view March 3. 


March 10 and 11, afternoons and evenings— 
The William F, Gable collection, Part IV, 
comprising first editions of English and 


American authors, autograph letters of celebri- 


ties, including John Adams, John Quincy 
Adams, John Brown, Walt Whitman, Swin 
burne, Emerson, Darwin, Clemens, Carlyle, 


and many others; books illustrated by George 
Cruikshank, Aubrey Beardsley, Kate Green 
away et al. On view March 6. 

March 17 and 18, afternoons—The art refer- 
ence library of Charles B. Eddy, Plainfield, 
N. J., comprising monographs on great paint- 
ers, works on Oriental art, illustrated books 
by Daumier, Forain and other French illus- 
trators, books designed by Bruce Rogers, 
Daniell’s “Oriental Scenery,” 6 vols., 1795- 
1808, etc. On view from March 13. 

March 19, evening—Foreign and American 
paintings, the property of several estates and 
private owners. On view March 15. 

ANDERSON GALLERIES 
(Park Avenue and 59th Street) 

March 6, 7 and 8, afternoons—Part III of the 
collection of William W hiting Nolen, of 
Cambridge, Mass. Furniture, English and 
American paintings, glass, Staffordshire ware, 


etc. 
March 10 and 11, 
bottles, carvings, 


afternoons—Chinese snuff 

glass, vases, ornaments in 
jade, agate and other hard stones gathered 
in Hong Kong. On view from March 6. 

March 12 and 13, afternoons—Greek, Roman 
and Persian antiquities sglesed by Azeez 
Khayat. On view from March 

CLARKE’S ART AUC TION ROOMS 
(42 East 58th Street) 

March 7 and 8, afternoons—A collection of 
textiles formed by two Venetian connoisseurs. 

March 14 and 15, afternoons—Sale of art ob- 
jects from the estate of Mary F. Crouch and 
from various other consignors; oil paintings, 
Currier & Ives prints, mezzotints and sport- 
ing prints, French and Italian furniture, 
laces, iron and marble fonts, etc. On view 
March 11-13. 

METROPOLITAN ART ROOMS 
(45-47 West 57th Street) 

March 6, 7 and 8, afternoons—French and 
Italian furniture and hangings, English com- 
modes, consoles, china, silverware, antique 
paintings, etc., the property of a firm that 
has dissolved. On view March 3. 

March 12, 13, 14 and 15, afternoons— -Sale of 
floor coverings, including Persian, Chinese, 
domestic and hook rugs, hand-made artcraft, 
Colonial rugs, —— druggets. On view 
March 10 and 

PLAZA ART. ‘AUCTION ROOMS 
(5 East 59th Street) 

March 12, 13, 14 and 15—Oriental rugs, 
antiques and modern, the property of Mrs. 
Blanche Bordley and also by order of a 
prominent importer. On view March 10. 


FINDS, THEN BUYS 
AT $100,000 A TITIAN 


Linwood M. Andrews, Los Angeles 
the Paint- 
$150 


Discovers 


Bought 


Dealer, 


ing—Once for 

LOS ANGELES—The Los Angeles 
limes publishes a story of the purchase 
by Linwood M. Andrews, director of the 
Kiltmore Art Gallery, of a painting by 
Titian for $100,000. Adolph Brugier, an 
American artist, owned it tor thirty-three 
years and never suspected that it was 
more than a fine work of an unknown 
Italian artist. 

Brugier, now of Santa Barbara, bought 
it at an auction sale in Florence, Italy, 
when he was a struggling art student, 
preserving it in his modest collection. 

The new owner exhibited it under 
guard at the Laguna Beach Art Gal- 
lery. It will later be shown at the 
siltmore Salon. 

Aiter the death of Cardinal Tomasinni 
in Florence in 1880, Mr. Brugier went 
to buy some worthwhile pieces of art 
from his slender funds. He saw the 
painting, now identified as “The Madonna, 
Holy Child and Titian’s Daughter Lavin- 
nia,’ and was able to buy it for the 
equivalent of $150. In the changes of 
residence that Mr. Brugier had before he 
finally settled with his wife at Santa 
Barbara, the painting always went with 
his hotisehold furniture. 

A year ago Mr. Andrews saw the pic- 
ture in Brugier’s studio, and after a 
long study ot it obtained an option to 
buy it for $100,000. Among the authori- 
ties to whom it was submitted for identi- 
fication were Professor Weinstock, dean 
of chemistry of the University of Berlin; 
R. H. Porter of London and numerous 
collectors and enthusiasts in New York. 
The microscope was used. A bit of the 
pigment was removed and compared with 
the pigment of known Titians. And 
finally, the width of brush strokes was 
measured with microscopic exactitude. 

It is reported that the buyer has been 
offered more than twice the sum he paid 
Mr. Brugier. The work was believed 
to have been lost with many others in a 
great fire in Madrid which destroyed the 
royal collection that included many works 
by Titian. 





roa po Patrons Move 


The Junior Art Patrons of America 
have taken a gallery at Jacques Selig- 
mann’s, 705 Fifth Ave., for exhibition 
purposes. The gallery is under the man- 
agement of Mrs. Albert Sterner and 
will open on March 17 with an exhi- 
bition of the work of Gifford Beal, 
George Bellows, Eugene Speicher, Je- 
rome Meyers, “Pop” Hart, Samuel Hal- 
pert, Eugene Higgins, Max Kuehne, Al- 
bert Sterner, William Zorach and 
others, none of the works shown to ex- 
ceed the price of $25. With the change 
of address from Mrs, Sterner’s Gallery 
at 22 West 49th St., the name of the 
organization is also’ being changed by 
the omission of “Junior,” becoming 
simply the Art Patrons of America. 





Picture by Jacque Brought $1,400 

In last week’s issue of THE Art News, 
an error was made in the account of 
the sale of the Bradlee-Smith collection. 
Number 177, “Landscape with Shep- 
herdess and Sheep,” by Charles Emile 





Jacque, was itemized . $225. The cor- 
rect price was $1,400 
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Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 





EXHIBITION of PAINTINGS by 


PAMELA BIANCO 


Beginning March Third 


18th Century Masters 


15 Old Bond Street 
LONDON 


17 Place Vendome 
PARIS 














The SOCIETY of INDEPENDENT ARTISTS’ 


COSTUME BALL 


in the Grand Ball Room of 
THE WALDORF-ASTORIA HOTEL 


Friday Evening March 21st, 1924 
Tickets $3.30 each (including war-tax) 


On Sale: Society of Independent Artists’ Show —Waldorf- Roof 
Mrs. John Sloan, 88 Washington Place, New York City 


NO TICKETS SOLD AT THE DOOR 











GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 
ENTRANCE IN 53d STREET] 


FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 


BERLIN. W. 
VICTORIASTRASSE 35 








been left to the National Gallery by the 
a ; will of Joseph Trueman Mills who died 

Assumption of | jn January, leaving an_ estate of 
Augustine” £4,000,000. 


National Gets Two Murillos 
LONDON 
the Virgin” 


Murillo’s 


and “St. have 


Clarke's 


UNRESTRICTED PUBLIC SALE 
cA Superb and Extensive cAssemblage of 


English Objects of Art 


Ranging from the XVIth to the XVIIIth Century 











GALLERIES 


42-44 East 58th Street, New York 


Furniture Important gate-leg tables, chests, book- 
cases, dressers, chairs, tables, mirrors, highboys 
and lowboys. 


18th Century Porcelains Lowestoft, Bow, 
Chelsea, Staffordshire, Worcester and Derby. 


Tapestries An excellent set (The Seasons). Four 
superb Flemish Renaissance, Verdure tapestries. 
Rare tapestry of the XVI Century, woven at Ferrara, 
Italy, under the supervision of the famous Flemish 
weaver, Nicolas Karcher. Lately exhibited at the 
Museum of Fine Arts, Boston. 


Lace An exquisite lace bed-cover of rare Rose- 
Point, presented by Queen Anne to one of her maids 
in waiting. 


Copes Three important copes of the XVIth Cen- 
tury, embellished with rare orphyrs. 


Barye Bronze The most important ever offered 
at public sale in America, entitled “La Guerre,” 38% 
in. high. From the private collection of F. Barbedi- 
enne and formerly the property of H. E. Teixiera- 
Gomez, President of Portugal. 


The Property of 


JULIAN A. HALFORD, Esq. 














Now Residing in England 


removed from his country home on Long Island, to be sold 
by order of his attorney, Lawrence Millet, 40 Wall St., N.Y. 


With -Additions from Other Private Sources 


On Exhibition, March 20th to 24th, inclusive 
Special Exhibition, Sunday, March 23d, 2 to 5 








To be Sold by Auction 


Beginning on Tuesday, March 25th up to and 
incl. Saturday, March 29th, daily at 2:30 p. m. 


Catalogue mailed upon receipt of $2 


SALE TO BE CONDUCTED BY MR. ELLIOT A. HAASEMAN 
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Edouard Jonas 


Expert to the French Court 
of Appeal 


e 
OLD PAINTINGS 


and 


-WORKS of ART 
7 


3 Place Vendome, Paris 

















= 
J. CHARPENTIER 
OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 




















E. LARCADE | 


Art Objects of High Antiquity 
140 Faubourg St. Honore--17 Place Vendome 


{_ PARIS 





























M. & R.STORA 
Italian Maiolica 

Hispano-Moresque Pottery 

Gothic & Renaissance Old Tapestries 


Paris, 32 pis Boulevard Haussmann 





























J. FERAL 


Ancient Paintings 
7 RUE ST. GEORGES 








PARIS | 


a 

















H. FIQUET @® CO. 
«Modern «Masters 
88, Avenue Malakoff, PARIS 


























CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
ew York 

















—— 


__ COMPAGNIE DE LA 
CHINES&sINDES 


14, rue de Castiglione 
PARIS 











CHINESE WORKS OF ART 














LECAPLAIN et Cie. 


Publishers of Original Etchings, 
Woodcuts and Lithographs by 
contemporary masters 


47-49, RUE CAMBON, PARIS 


ee 


















Richard Owen 


15 Quai Voltaire 
PARIS 


Old Master Drawings 
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Ed. SAGOT 
Rare Prints 


Rue de Chateaudun, 39 Bis, Paris 

































MILCH GALLERIES 


THE MACDOWELL CLUB 


OF NEW YORK CITY 


will hold its especially selected 


ANNUAL EXHIBITION OF PAINTINGS 
March 10th to 22nd 


108 West 57th Street 





NEW YORK 














MARY CASSATT HAS 
HER FINAL EXHIBIT 


She Is Threatened With Blindness 
and Will Retire After Her 


Present Show Ends in Paris 


PARIS—Mary Cassatt is threatened 
with blindness, and will seil all of her 
pictures. She has opened at a Paris gal- 
lery what will probably be her last ex- 
hibition. She intends to retire either 
to some Farisian suburb or to New York 
City. 

Miss Cassatt, who was a sister of the 
late Alexander J. Cassatt, president of 
the Pennsylvania Railroad, came to 
Europe in 1875 to study art. She first 
devoted her attention to the work of 
Velasquez in Spain, and subsequently 
studied the methods of Manet and Degas. 

The early studies of Miss Cassatt, 
who was born in Pittsburgh, were pur- 


sued at the Pennsylvania Academy in 
Philadelphia. She has never given up 
her American citizenship. She is best 


known for her portraits of women and 
children, which have been exhibited at 
Durand-Ruel’s, both here and in New 
York, where she showed her paintings 
in 1898 and 1923. In the past two years 
many of her pictures have been given 
anonymously to American museums. 


SAYS SKYSCRAPERS 
INSPIRE GERMANS 


Mr. Modller, Berlin Art Dealer, 
Thinks Them Fine Motives for 


Compositions of the Modernists 


BERLIN the 
ful among the young and enterprising 
Berlin, Mr. Moller, has 
just returned after a three-months’ so- 
New York. His mission in 
\merica was not easy, as he advocates 
the cause of modern German art, which 
still struggles for approbation. The ex- 
hibition in the Anderson Galleries and 
Mr. Moller’s own subsequent undertak- 
ing at Weyhe’s have prepared the ground 
for the understanding and appreciation 
of modern German art in America. 

Mr. Moller, upon his return to New 
York next fall, hopes to strengthen and 
increase this interest, not only through 
the display of German art, but also by 
creating a reciprocal feeling by an ex- 
hibition in the rooms of his gallery of 
etchings and drawings by American ar- 
tists, featured by the works of Arthur 
B. Davies and Rockwell Kent, two ar- 
tists who, he thinks, are particularly 
representative of modern American art. 

There is one thing that Mr. Moller 
believes especially capable of serving as 
an artistic link between the two nations: 
the grandiose architecture of New York, 
which he compares to huge and imposing 
stone rocks. lhese edifices, according 
to his view, are the very motives for the 
cubistic, strong and arduous composi- 
tions of the German artists. The im- 
pression is overwhelming, he says, and 
as majestic as natural scenery. 

The Art Institute in Chicago, in Michi- 
gan Avenue—which he thinks the most 
beautiful street of the world—is an out- 
come of the growing appreciation of art 
in America. The building activity in 
general is astonishing to any one com- 
ing from Germany and such a place as 
the Shelton Hotel is decidedly a splen- 
did establishment. 

A catalogue of etchings by modern 
German artists published by the Moller 
Gallery is going to be issued in English 
and put in circulation in America. 


One of most success- 


art dealers in 


journ in 





Beatty Heads Venice Committee 
WASHINGTON—John W. Beatty, 
director emeritus of the fine arts de- 
partment of Carnegie Institute, heads 
a special committee of the American 
Federation of Arts which is assembling 
a group of representative American 
paintings for the biennial exhibition in 
Venice. 





Women Artists to Receive 


The National Association of Women 
Painters and Sculptors will give an in- 
formal evening for members and their 
friends at the National Arts Club on 
| Wednesday evening, March 12. A talk 
jand demonstration in modeling will be 
given by Leo Lentelli. 





MR. TRASK TO HEAD 
MILWAUKEE MUSEUM 


New York Dealer, Widely Known 
as Art Director at Expositions, 
Named to Succeed Mr. Watson 


MILWAUKEE—John E. D. Trask, 
New York art dealer, has been engaged 
as director of the Milwaukee Art In- 
stitute to succeed Dudley Crafts Watson, 
who resigned in He will 
take up his new duties here May 1. It 
that the contract is for 
that his will 


December. 


is understood 
cne year and 
$6,000 a year. 

Although he has conducted a_ private 
gallery in New York for the last five 
years, Mr. Trask has had wide experi 
ence as a director and manager of ex- 
hibitions. He was chief of the depart- 
ment of fine arts at the Panama-Pacific 
Exposition in San Francisco, 1912-1916, 
and director of fine arts at the Panama- 
California Exposition in San Diego, 1916 
1917. He first became prominent in the 
art world through his work as assistant 
manager and finally manager of the 
Pennsylvania Academy of Fine Arts. He 


salary be 





CHICAGO IS RAISING 
FUND FOR A STUART 


Aided by News- 
papers, to Get $75,000 to Buy 
a Full-Length of Washington 


Movement, 


CHICAGO—The full-length portrait 
of Washington by Gilbert Stuart, on 
the market at $75,000 and displayed in 
the Art Institute, is the talk of the 
town. The fact that the question of 
purchase coincided with Washington's 
birthday produced a psychological situa- 
tion favorable to the pictures’ acquisi- 
tion 

The morning papers contributed $1,000 
each, generous individuals followed and 
days later when 500,000 children 
were asked to take their pennies to the 
schools to swell the fund the Art In- 
stitute had received about $7,000. At 
this writing the information is to the 
effect that Chicago is practically certain 
to retain possession of the portrait. 

Experts say that this portrait equals 
the Lansdowne and is one of the best 
that Stuart painted in the last year of 
Washington’s presidency. The picture 
was sent here by the Ehrich Galleries, 
of New York. ; 

Mayor Dever has appointed a com- 
mittee of citizens to solicit funds. The 
City Council passed a resolution pledg- 
ing members to contribute $10 each, 

The Art Institute owns a small por- 
trait of Washington by Savage. It was 
presented by Miss Colvin, of Lake 
Forest. The bronze copy of Houdon’s 
standing figure of Washington in the 
capitol at Richmond is at the main en- 
trance of the Institute. —L. M. McC. 


Six 


Mr. Trevor Joins Seligmann & Co. 

Clyfford Trevor has resigned from 
Scott & Fowles and is now a member of 
Jacques Seligmann & Co., Inc. Mr. 
Trevor, who was born in England, came 
to New York in 1911. He served in the 
7th New York Infantry in the World 
War, enlisting as a private. He was 
commissioned in France, and for a time 
acted as interpreter for General Butler, 
who is now “cleaning up” Philadelphia 
for the new city administration. 


Independent Show Is Open 


Independent Society of Artists opened 
last evening at the Waldorf-Astoria roof 
garden. A review of the display, which 
is the largest held by the society since 
1917, will appear in next week’s Art 
NEws. 


Daniel Gallery to Move 
The Daniel Gallery will leave its pres- 
ent quarters at 2 West 47th St. on March 
15 and will move to 600 Madison Ave., 
between 57th and 58th Streets. The 
exhibition gallery will be located on the 
top floor and will have a top light. 
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was manager in the academy from 1905 
to 1913 

John Ellingwood Donnell Trask, to 
give his full name, was United States 
Commissioner General to the interna- 
tional art exposition in Buenos Aires, 
1910, and fulfilled similar duties at San- 
tiago in the same year. He was special 
commissioner from the United States 
to various European countries in 1913. 

The Milwaukee Journal describes the 
new art director as a man of pleasant 
wit and genial humor, with a fund of 
anecdote and an occasional epigram, as 
when he remarked, apropos of some sub- 
ject under discussion, “People ought to 
be able to fight without quarreling.” 

Ile is not himself a creative artist, and 
believes that an art director had _ better 
not be one, feeling that either job re- 
quires concentration, “I take a ringside 
seat and let the others go to it.” 

As yet, naturally, he has no plans for 
his work here, although he expects it to 
include expansion in relations between 
this and other art institutes, and likewise 
with the painting fraternity with which 
he has had associations for many years. 

















ARLINGTON GALLERIES 


274 Madison Ave., bet. 30th and 40th Sts., 
New York 


Paintings of New York by 
EVERETT WARNER, a.n.a. 


March 4th— 24th 




















UNIVERSITY GIVEN 6 
WORKS BY FRIEDSAM 


Paintings by Modern French Art- 
ists Added to New York Uni- 


versity’s Fine Arts Department 





Colonel Michael Friedsam, president 
of B. Altman & Company, has presented 
to New York University six modern 
French pictures which have been hung 
in the library at the Washington Square 
center of the university. The gift is 
the outcome of the action taken some 
time ago by the French minister of fine 
arts, who sent a number of paintings, 
representing the work of certain modern 
l‘rench artists to New York with 
idea that they might be distributed to 
museums and colleges throughout the 
country and thus familiarize Americans 
with the art of lrance. 

Colonel I‘riedsam became interested in 
the plan and purchased the entire col- 
lection with the purpose of distributing 
the paintings in accordance with the 
original plan. At the suggestion of 
Colonel Friedsam six of the paintings 
were: offered the university for its fine 
arts department and accepted by Chan- 
cellor Elmer Ellsworth Brown. The 
pictures are: By Dezire, “Le Marche au 
Chevaux (Au Fouet en Bretagne)”; 
by Pierre Brissaud, “Le Marchand de 
Menthe, Fez-Marco”; by Vaillant, “Les 
Fileuses—Bretagne”; by Jacques Simon, 


“Le Grande Arbre, Kabylie”; by Pel- 
lerier, “La _,ontaine Medicis, Paris, 
Luxembourg”; by Tavernier, “Grand 


Place, Bou Saada Algerie.” 





Early ft hinese cArt 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish-W atson &$ Co, 
560 Fifth Avenue New York 
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PAUL GRAUPE 


Berlin W. 35, Luetzowstrasse 38 


AUCTION XXX 
March 19—22, 1924 
Collection of Etchings by Chodowiecki; 
Collection of Lithographs(partly colored) 
by Gavarni; German Romanticists; 
Modern Graphics; Drawings. 
AUCTION XXXI 
March 24 —25, 1924 
Modern Books; De Luxe Publications 
Catalogue on Application 














th cAnnual Exhibition 


of the 


SOCIETY OF 
Independent 
| Artists 


| WALDORF-ASTORIA ROOF 


From March 7th to March 30th 


Weekdays Sundays 
10 a.m. to 10 p.m. 2 p.m. to 10 p.m. 






































Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal. 


I, P. FRINK, Inc. 


24th St. and 10th Ave., New York 
Branches in Principal Cities 





Kennedy & Co. 


Important Exhibition 
Recent Water Colors 


Frank W. Sea N.A. 


and Rare Trial Proofs 
of his 
Etchings and Dry Points 


693 Fifth Ave., New York 











ART AUCTION 
LAZA ROOMS 
EDWARD P. O'REILLY, Auctioneer 
5, 7and 9 East 59th Street New York 


JUST OFF FIFTH AVENUE 


Best location in New York 
ie ale af cb tan tot Gee 


We solicit the dispersal of col- 
lections or individual art works 
from owners and estates anywhere, 
New York is the ART CENTRE 
OF THE WORLD and our’ acili- 
vies are unsurpassed. 

If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 


We give note attention 
to APPRAISALS for 
owners and estates 
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ceiving the patronage of a proportion of 
the influx of American and Colonial visi- 
drawn to London by the British 
Empire Exhibition, advertising of which 
is being conducted on a worldwide scope 
by the British government. 

lo a degree there is nothing original 
in this plan of selling pictures at low 
prices. The feature that lends novelty 
to the gallery of the Empire Picture 
Dealing Syndicate is that it has _ bor- 
rowed the idea made famous here by 
Woolworth, and a prospective customer 
entering the galiery of this concern will 
know exactly before hand the minimum 
and maximum prices he will be asked for 
any of the drawings and paintings he 
looks at with the thought of buying. 

Complete records of auction sales of 
paintings inform us as to how very many 
pictures are sold in the course of a sea- 
son at prices ranging from $25 to $250, 
and legends are numerous in regard to 
masterpieces bringing even 
than these, so that this venture is not 
one made in the dark. There has al- 
ways been such ill-advised mystery about 
letting the world in gen¢ral know some- 
thing about the general average of prices 
of pictures that it will be extremely in- 
teresting to see how this new idea of a 
‘fixed price” gallery will succeed. In 
spite of the danger of making prophecies 
we are of the opinion that the enter- 
prise will be made good by the holiday 
visitors’ favorable reaction to definitely 
known prices for pictures worth while. 
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WELL DONE, ARTISTS 


The current exhibition of the Society 
of Illustrators School for Disabled Sol- 
diers at the Art Center is the last one 
to be held under the auspices of an in- 
stitution for which the illustrators of 
New York deserve more praise than 
they probably ever will receive from the 
public. Since its inception by the so- 
ciety in 1921 this school has been car- 
ried on through the voluntary work of 
such illustrators as C. B. Falls, Ray 
Greenleaf, Charles Dana Gibson, Dean 
Cornwell, George Illian, William A. 
Rogers, H. T. Fisk, W. B. King, Clay- 
ton Knight, John La Gatta, D’Alton 
Valentine and J. Scott Williams, every 
one of whom has taught the disabled sol- 
diers of the World War, without pay, 
to become commercial artists. 

Every one of these illustrators has 
been making personal sacrifices of his 
time and effort, for teaching is always 
the hardest kind of work, for more than 
three years. They have faced problems 
of training former soldiers with crippled 
arms and hands to utilize those maimed 
members practically, and in not a few 
cases have had to train men who have 
lost their right arms to work with the 
unaccustomed left hand, a problem not 
generally faced in art teaching. They 
have worked so successfully, and not 
with the greatest help from the govern- 
ment officials, that out of thirty-four 
men who have graduated from the school 
before the present term began thirty 
are firmly established as successful com- 
mercial artists. 

With the coming of June this school 
will pass out of existence. The few 
soldier students who have not finished 
their courses by that time will be taken 
care of elsewhere. During its existence 
it had its troubled times for the volun- 
teer teachers owing to governmental in- 
terference, but the illustrators concerned 
never permitted impediments to stand 
in the way of helping the men they set 
out to help. Tue Arr News is happy 
to bestow these words of appreciation 
on the men of the Society of Illustrators 
who helped to make self-supporting ar- 
tists of the veterans who came to them 
as helpless dependents of the nation and 
are now upstanding workers in the field 
of art. It was fine work 


finely done. 


“FIXED PRICES” 

One of our London news items in 
Tue Arr News for March 1 told of the 
establishment in Old Bond Street of an 
art gallery to be devoted to old paint- 
ings and drawings with prices 
from £5 to £50. The syndicate 
ing this enterprise is counting on re- 


ranging 
direct 





Pierre Tartoue, French portrait painter, 
is in Miami, Fla., painting portraits, 
Among his sitters have been Cardinal 
larley, Admiral Sims and two Pe? on 
of William A. Clark. 

Frank M. Armington and Caroline 
\rmington will both be represented in 
the British Empire Exhibition in Lon- 


don. Mr. Armington will be represented 
by two paintings, Mrs. Armington by 
six etchings. They will both exhibit 


with the Canadian artists. 

A large overmantel decoration, 
“Beeches in Autumn,” by Alta West 
Salisbury, has been purchased by F. F. 


Fitzpatrick for his residence in Larch 
mont. 
“Duluth Hills,” a painting by Knute 


Heldner, has been purchased by the 
Paint and Palette Club of the Rockford, 
{ll., high school. The picture was in an 
exhibition of seventy-five paintings by 
the artist recently held in Rockford. 

Agnes Pelton, whose studio at South- 
ampton is in one of the oldest wind- 
mills on Long Island, is now in Hono- 
lulu where she is exhibiting children’s 
portraits in pastel and oil. 

Julia Wickham is on a trip to the West 
Indies. 

Esther M. Groome reports the sale of 
thirteen paintings and thirteen etchings 
from the exhibition which she organ- 
ized and held recently in Carlisle, Pa. 
This was the first exhibition of its kind 
ever held there. 

Lucia D. Leffingwell has just 
pleted a portrait of Mrs. J. A. 
worth, of Upper Montclair. 

Alberto and Laura Buccini gave a 
reception and exhibition of recent flower 
pictures and landscapes at their studio, 
88 Central Park West, on March 2. 

Victor Higgins is staying at the Sal- 
magundi Club while his exhibition is on 
at the new Macbeth Galleries. 

Violet Oakley was the guest of honor 
at a reception at the Pen and Brush. 

Susan Ricker Knox is in Terre Haute, 
where she is exhibiting sixty-five can- 
vases, including portraits. She will ex- 
hibit at the Brooks Memorial Gallery 
in Memphis in May. 

At Roderick MacKenzie’s exhibition 
two replicas of his latest series of 
“Making of Steel” pictures were ordered 
by James H. Gray, of the American 
Iron and Steel Institute, for his private 
collection. 

Horace Brown sold six paintings from 
his exhibition at the Ralston Galleries. 
Mr. Brown is planning to go to Ver- 
mont to paint snow scenes. 
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MRS. ABBOTT H. THAYER 

Mrs. Emma Beach Thayer, widow of 
Abbott H. Thayer, painter, died on 
March 1 in her seventy-fifth year. Since 
her marriage in 1891 Mrs. Thayer had 
made her home in Monadnock, N. H., 
but she was buried from the home of 
her sisters in Peekskill, N. Y. She won 
recognition for her flower studies in oil 
and pastels, having contributed to many 
exhibitions. She is survived by her two 
a brother and by three children 
Thayer's by a former marriage. 


sisters, 


of Mr. 


|ART EXHIBITS IN 
LOCAL GALLERIES 


(Concluded page 3) 
a book to be published by the 
Institution 
the foremost 


from 
Smith- 

praised by 
the 
will 


sonian and are 


botanists in country. 
[hey that book hold the 
same place for wild flowers that 
corded Audubon’s book on birds. 
apart from their 
is no doubt 


say this 
is ac- 
Quite 
value, which 
inestimab'e to the lay mind, 
these pictures are so full of the life and 
beauty of the 
the same 


scientific 


flower 
esthetic 


that they have 

appeal which is sup- 

posed to be aroused solely by creative art. 
Decorations by Miss Litzinger 
Dorothea Litzinger is showing flower 





paintings, landscapes and screens at the 
Ralston Galleries until March 15. The 
flower paintings, most of which have 
}not been shown before, contain some 


entirely successful examples of effective 
| decoration. Her 
Howers with their fine color and excel- 
lent pattern are the kind of things that 
escape the ban of the interior decorator 
m pictures in general. 

[he two screens, with carved frames 
made by the artist, are also attractive. 
rhe landscapes are her weak point. She 
does not treat them seriously enough 
for genuine landscapes, or autocratic- 
ally enough for pure decorations. She 
does not reveal in them the assurance 
which makes her painting of pond lilies 
in sunlight, or the big Buddha with the 
ffering of flowers before him a delight 
to the eye. Some small pictures, includ- 
ing an “Aquarium” with its pattern of 
lish and = flowers, and the = “Jersey 
Dahlias” are exceptionally pleasing. 


sumptuous vases of 


As Arranged by Charles Sheeler 
The Whitney Studio Club is hi iIding, 
until March 11, the third exhibition in 
the series of six which are selected and 
arranged by members. This one is the 
handiwork of Charles Sheeler, who is 
to be congratulated on two things. He 
has used as few pictures as_ possible, 
avoiding the confusion of most exhibi- 
tions, and he has created a unity of ef- 
fect. Color, in the sense of brilliance, 
is entirely lacking. However, the grays 
of the cubistic Picasso, the subtle har- 
monies of Bracque, the browns of Mar- 
cel Duchamp and the quite colorless 
lraw.ngs of Marius de Zayas furnish 
an amazing variety of tone. 

here are some abstract drawings by 
De Zayas which are labeled “portraits,” 
which is in line with the now ancient 
tradition that the public is to be slapped 
in the face as often as possible with the 
hope of waking it up. Perhaps the ar- 
tists do not know that it is awake, at 
least to their intentions. So also with 
the remarkable abstraction by Duchamp, 
which bears the meaningless title, as a 
trap to the unwary, of “King and Queen 
Surrounded by Swift Nudes.” This is 
as complete and exhaustive a research 
into pure abstraction as modern art has 
produced and strikes the most resound- 
ing, full-throated note in Mr. Sheeler’s 
very interesting show. 


Harwood Memorial Show 


A memorial exhibition of Indian paint- 
ings by Burt Harwood, who died last 
year at Taos, is held at the Ainslie Gal- 
leries until March 15. ‘The artist spent 
the last five years of his long career in 
the Southwest, to which he came after 
a long residence abroad. His Indian 
and European collections are to be pre; 
sented by Mrs. Harwood to Taos. 

[here are Indian portraits and scenes 
of Indian villages in the exhibition, as 
well as an interior of a dwelling with 
spacious white walls whose interesting 
recesses and fireplace make an unusual 
background for the two Indian figures. 
There is a view across the brown walls 
of a village that is almost panoramic in 
scope although the picture is small, and 
there is a pastel, “Shiplovi by Moon- 
light,” with the sky a peculiarly rich blue 
The portraits, which are many, reveal 
an interest in the Indian as an indi- 
vidual rather than simply as a colorful 
and picturesque figure. 

Photographs by Stieglitz 

The majority of Alfred  Stieglitz’s 
photographs, which he is shownig at the 
Anderson Galleries until March 15, he 
calls “Songs of the Sky-—Secrets of the 
Skies as Revealed by My Camera.” The 
words convey some suggestion of the 
beauty of his clouds and tree-tops which 
have a very compelling quality about them 
whose essence, instead of being mystery, 
is simply directness. They are the last 
word in the completeness which has al- 
ways characterized a Stieglitz photograph. 

Mr. Stieglitz has recently received two 
honors which have been mentioned in 
Tue Art News before. The Museum 
of Fine Arts, Boston, recently acquired 
twenty-seven of his photographs, and on 


Jan. 7, 1924, the Royal Photographic 
Society of Great Britain conferred» on 
him its highest honor, the Progress 
medal. 


Miss Traver’s Monotypes 
Monotypes in color by 
Traver are shown at the Art Center 
until March 15. Miss Traver has a 
reputation for landscapes of unusual 


Marian Gray 








charm in this medium. She has a fond- 
ness for snow scenes, for trees bare of 
their leaves, for houses nestied by the 
side of the woods, for winding roads, 
for, in a_ word, simple, rural themes 
with a quiet charm of their own. She 
is sensitive to tone values and, having 
1 medium which brings out unusual 
color quality, she wisely refrains from 
mere brilliance and aims at more subtle 
effects of light and shadow. The clear 
pale blue of a spring sky and the golds 
of autumn are her most intense notes. 


Exhibit by Disabled Soldiers 

The Society of Illustrators’ School 
for Disabled Soldiers is holding its an- 
nual exhibition (the third) at the Art 
Center until March 15. This exhibition 
will be the last, for the school closes 
on June 30 when about fifty-five men 
will complete the course. More than 
thirty graduates are already making their 
own way as commercial artists. 

The present exhibition includes work 
in all mediums. For students’ work, 
this is singularly free from anything that 
could be called “amateurish,” while the 
fact that none of these men had any 
training in art before entering the school 
makes their achievement all the more re- 


markable. They have had the advan- 
tage of instruction by the finest illus- 
trators in the country, men like C. B. 
Falls, Ray Greenleaf, Dean Cornwell and 


Charles Dana Gibson, and out of the 
very odds to be overcome a way has 
been found to convert raw material into 
a finished product in the shortest pos- 
sible time. Instruction has covered 
figure work, design, layout, lettering, 
posters, car cards, displays, book 
jackets, catalogue covers and the gen- 
eral field of commercial art. 


Ralston Shows Lawrence Portrait 


The Ralston Galleries are showing an 
important portrait by Sir Thomas 
Lawrence which has just arrived from 
England. It is of Frederick Augustus, 
Duke of York, second son of George III, 
who was commander of the British 
armies in Klanders in 1799. The por- 
trait was exhibited at the Royal Academy 
in 1814, being painted at the same time 
as that of Wellington. It shows the 
Duke in full military regalia with a red 
coat, gold-laced, and a_ black cloak, 
white-lined, thrown around his shoulders. 


Black clouds form the background add- | 


ing to the martial spirit of the picture. 
The painting comes from the collection 
of the late Major General Browning. 
Kelmscott Press 
Mrs. Goudy 
exhibition, at 


Goudy Shows 

lrederick M. Goudy and 
ire giving an interesting 
the Anderson Galleries, of the Kelmscott 
Press in action. This press, on which 
William Morris printed the famous edi- 
tion of Chaucer, the last book seen 
through the press by him, was purchased 
by Mr. Goudy in London and was de- 
livered direct to the Anderson Galleries 
where it will remain until March 16. 
Mr. and Mrs. Goudy are printing souve- 
nirs on it for visitors to the exhibition. 
At the conclusion of the show the press 
will be taken to his home at Marlbor- 
ough, N. Y. 

In addition to the Kelmscott Press, Mr. 
Goudy is showing originals of some of 
his type designs and copies of books 
printed at his own “Village Press.” He 
has designed more than forty tive types 
in the twenty years he has devoted to 
typography. During the iast fow wecks 
several of his designs have been adapted 
for machine composition by the Lanston 
Monotype Machine Company. 

Symbolical Paintings 

\ngelica Schuyler Patterson is exhibit- 
ing water colors at the Art Center un- 
til March 15. This is her first New 
York exhibition although her work has 
been shown in London, Boston, Phila- 
delphia, Chicago and Pittsburgh. The 
pictures are about forty in number and 
are symbolic in character, dealing with 
the unfolding and liberation of the soul. 


Bulgarian Ambassador to Open 


Mr. Michailow’s Exhibit Here 


Nicola Michailow, the court painter of 
Bulgaria, is the first Bulgarian painter 


»f note to visit America. He painted 
many of the notables of Europe. He 
received his education in Paris, Munich 


and England, as a protegé of the King 
of Bulgaria. After painting almost a 
thousand portraits abroad and_ being 
much decorated, he spent a year and a 
half in South America, painting the 
presidents of Chile and Brazil and fifty 
other portraits of well-known South 
American men and women. 

He has been in this country four 
months and has already painted many 
well-known people, such as Frank A. 
Varderlip, Senator Frelinghuysen and 
his daughter, Emily, three portraits in 
the family of William B. Bell, three in 
Julius Forstmann’s family, and Mrs. 
Robert Montgomery, Miss Betty Mont- 
gomery and others. He has just returned 
from Washington, where he painted the 
Bulgarian minister, Mr. Stephan Pan- 
aretoff. 

He was much entertained there at the 
legation, and Mr. and Mrs. Panaretoff 
are coming up from Washington to open 
the exhibit of his works at tea at the 
Reinhardt Galleries on Sunday, March 
9. Mr. Panaretoff will make a short 
address on Bulgarian art. The exhibi- 


tion will held March 10 to 22. 
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270 FOREIGN WORKS 
IN PITTSBURGH SHOW 


(Concluded from page 2) 
without the strength of the French, and 
without the strength of their own na- 
tive impulse, which would pass off as 
French. The important and genuinely 
French painters, however, who are send- 


ing, are men like Besnard, Denis, Blanche, 


Derain, Forain, Ménard, Monet, 


and Simon. 


Signac 


“Spain will be represented by such as 
Zuloaga, Anglada, the Zubiaurres, Soto- 
mayor and Mir. Italy gives us painters 
of the caliber of Mancini, Tito, the 
Ciardis, and Romagnoli. Sweden in- 
cludes painters like Liljefors, Fjaestad, 


Boberg and Wilhelmson. Czecho-Slo- 
vakia has Svabinsky, Simon and Ob- 
rovsky. 


“Norway and Denmark stand in a 
rather different category. They, while 
firm on their feet industrially, have 
given themselves over much more to ad- 
vanced art. 

“Talent is scattered widely, and at first 
g'ance in a haphazard manner through 
all these lands. To the North we find 
in Sweden, Liljefors, exceptional in his 
love of the out-of-doors, and his ability 
to instil that love in us. To the South 
in Spain are the two splendid painters— 
Zuloaga, famous in our land for his 
portraits, but better known in his own 
for his nudes and his landscapes; and 
Anglada, brilliant in his figure painting, 
and in his representation of his extra- 
ordinary Malorcan surroundings. In Italy 
is Mancini, a master at handling light, 
and Tito, of exceptional bigness of style, 
lo the East, in Czecho-Slovakia, is 
Svabinsky, who combines strength of 
technique with an extraordinary imagina- 
tion, and an exotic sense of nature. To 
the West, in England, is marked talent 
such as that possessed by John and 
Orpen. 

“Young artists, of course, there are 
in plenty, probably too many of them. 
They are mostly seeking this evanescent 
thing ‘quality’ to the exclusion of all 
else. Unfortunately when in this quest, 
the subject makes no difference, nor the 
treatment, nor the comprehensibility, nor 
the joy, nor the anguish which the re- 
sult inflicts on the public. The young 
search of ‘quality’ is in immi- 
of losing his way. 
there are exceptions to this 
notably such as Giovanni Romag- 
noli, Anto Carte and Colin Gill. Romag- 
noli is a young artist of Bologna, who 
has been painting nudes exceptional for 
their vitality and brilliance. To say he 
is like Zorn would be to do him an in- 
justice, for his point of view is distinctly 
his own. But he shows the promise of 
a Zorn, and the feeling and understand- 
ing of light of a Zorn, and combines 
these qualities through a technique all 
his own, with great strength. 

“Anto Carte, the Belgian, has returned 
to the primitive style of painting, chiefly 
to be found in England. But in addition 
he has applied it through his own un- 
strained personality. His work is prom- 
ising beyond the ordinary because it is 
the outcome of an idea which truly 
possesses and inspires him. This is 
quite the opposite of the ordinary neo- 
primitive work, where the artist so fre- 
quently accepts this point of view as 
ordinary currency, which it would be 
good for his pocketbook to exploit. 

“The third man, too, Colin Gill, like 
Anto Carte in feeling, though very dif- 
ferent in execution, has also returned 
to the primitive note. Again, the English- 
man, as in the case of the Belgian, pro- 
duces work fine beyond the ordinary, 
because it is genuine to the artist, who 
expresses it through the medium of a 
highly skilled technique.” 

The jury of award, 
stow the four prizes, is composed, as 
last year, of two American artists, one 
Englishman, and one Frenchman. The 
Englishman is A. J. Munnings; the dele- 


“Tlowever, 
rule, 


which will be- 


gate from France, Albert Besnard; the 
Americans, Emil Carlsen and Rockwell 
Kent. 


Independent: Society ‘Has Well 
Known Patrons for Its Ball 


The Society of Independent Artists 
will hold its annual costume ball on the 
night of March 21 in the grand _ball- 
room of the Waldorf Hotel. As is 
customary, prizes will be given for the 
most original costumes. The judges this 
year will be Joseph Stella, Edgar Varese 
and Horace Liveright. An additional 
feature will be the dancing of the polka 
by the Provincetown Players as in the 


comedy of “Fashion” they are now pre- 
senting. 
The list of patrons for the e in- 


cludes C. W. Kraushaar, Erwin S. Bar- 
rie, Alexander Brooks, Frank A. Munsey, 
Mr. and Mrs. Frank F. Brumback, Mrs. 
Harry Payne Whitney, the Whitney 
Studio Club, International Composers’ 
Guild, Mrs. Robert L. Gerry, Province- 
town Players, Mrs. Otto Kahn, Paul M. 
Herzog, Mr. and Mrs. George Otis Ham- 


lin, Winold Reiss, Wallace Morgan, 
Charles ar Towne, Colonel and 
Mrs. Lovell Jerome and Mr._ and 


Mrs. Otto Sedouon Mrs. John Sloan 
is chairman of the costume ball com- 
mittee. 
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JAMARIN 


RARE ART-WORKS & OLD MASTERS 


15, AVENUE DES -CHAMPS-ELYSEES 


( ANCIEN HOTEL OU OUC DE MORNY> 


PARIS 


GERMANS BUY MOST 
ART IN LONDON NOW 


Purchasers Are Seldom Teutonic 
But the Middlemen Are—Some 


in Art Works 


Germans I nvest 


LON DON—London dealers assert that 
the major portion of their business is 
now being done with German clients. 
In view of the present condition of the 
exchange, this ability on the part of the 
Teuton to deal in large sums would ap- 
pear strange, but it is to be accounted 
for by the fact that the works of art 
are seldom for German clients nor are 
they paid for in German currency. They 
are being purchased for buyers in other 
countries and are of course paid for 
in the coinage of whatever nation may 
be their ultimate goal. 

In such rare cases as those in which 
the pictures or bronzes may be intended 
for the Fatherland, it is possible that the 
purchaser may have it in mind to ex- 
change his substance for a possession 
which may be relied upon to maintain 
its value steadily. It is said that works 
of the Impressionist and Post-Impres- 
sionist schools are most in demand. 

—L. G-S. 

Ten Painters at Durand-Ruel’s 

Three centuries of art are represented 
in the group of fourteen paintings by 
ten artists on view through March in 
the Durand-Ruel Galleries. El Greco 
is represented by his “St. Francis of As- 
and “Jesus in the House of 
Simon,” and Cuyp, by “La halte”’ and 
“La tentation.”” Ferdinand Bol, Corot, 
Delacroix, Manet, Pissarro, Gauguin and 
Renoir and Degas are also represented. 
The Degas portrait of Mme. de Nittis 
is an especially interesting example of 
his work in a field less well known than 
his race track or ballet scenes. 


sissi” 


Shaw Dines F. Tenney Johnson 
On Thursday evening Samuel _ T. 
Shaw gave a dinner to Frank Tenney 
Johnson, winner of the Shaw prize of 
$1,000 at the Salmagundi Club last year. 
The souvenir of the evening was a col- 
ored reproduction of the prize painting 
entitled “A Wanderer,” a moonlight, 
signed by all of the previous prize win- 
ners and by each guest present. Mr. 
Shaw has given these dinners for many 
years. 


Lectures for Students 

The School of Design and _ Liberal 
Arts will give the following lectures in 
March which are open to all art stu- 
dents on the presentation of their school 
cards: March 12, “The Italian Renais- 
sance,” Virginia Hamill; March 19, 
“The Palace of Fontainebleau,” Ernest 
Peixotto : March 26, “Elizabethan 
a in England,” Elizabeth T. Met- 
Calte, 


André Seligmann Sues Youssoupoft 


PARIS—André Seligmann, art dealer, 
has sued Prince Felix Youssoupoff for 
150,000 francs damages for breach of 
contract. The defendant, Seligmann con- 
tends, exhibited a collection of snuff 
boxes in New York, whereas he con- 
tracted to give Seligmann the exclusive 
right to exhibit them. The plaintiff is 
a son of the late Jacques Seligmann. 








ART OF ENCAUSTIC 
PAINTING REVIVED 


Electricity Keeps Melted Wax Hot 
on the Palette—Painter in 
Munich Explains the 





Process 

MUNICH—“Encaustic” was the theme 
of a lecture recently delivered in a 
scientific society in Munich, by the 
painter Hans Schmidt, who told of his 
experiments in the line of a revival and 
modernization of this ancient technique. 
The method consists in employing colors 
mixed in melted wax, which is kept 
hot during the whole process of paint- 
ing. 

The new development is to use a 
palette heated by electricity, which en- 
ables a constant and regular heating of 
the mixture, this being the chief and 
most important factor. The inventor 
exhibited a picture which had been sub 
mitted for two years to every inclem- 
ency of the weather without having been 
impaired in the least. Modern art by 
the new method will regain a technique 
invented 5,000 years ago, the secret of 
which had been largely lost during the 
last twenty centuries, though we knew 
that the lasting brilliance of the fres- 
coes at Pompeii and Herculaneum had 
been gained in this way. The same 
splendor of colors had been observed on 
objects of Egyptian art, and a chemical 
test of color taken from such an object 
revealed the old origin of the technique. 

$2,000 in Salmagundi Prizes 

The Salmagundi Club’s annual exhi- 
bition of paintings in oil opened with 
the usual stag last night, to be followed 
by a private view and ladies day this 
afternoon. The members were inspired 
to send their best work by the offer of 
two prizes of $1,000 each. For several 
years Samuel T. Shaw has given a pur- 
chase prize of $1,000, the picture to be- 
come the property of the donor, and the 
club members have raised a like amount 
to buy a picture that shall become the 
property of the club. 





Ivory Set Left on Museum Steps 
PHILADELPHIA—The Pennsylvania 
Museum in Fairmount Park has long 
been suffering from anonymous givers 
who leave their donations upon the Mu- 
seum steps during closing hours. Most 
of these things are curios ranging from 
kewpie dolls to an engraved German 
Bible. But recently the Museum gained 
a new treasure in this manner. The 
guards discovered on the steps a mag- 
nificent old chess set of carved ivory. 








Three Exhibitions by Eddy 

Three exhibitions of the works of 
Henry S. Eddy will be held simultane- 
ously next week. A group of his pic- 
tures goes on view at Muskegon, Mich., 
today; on Sunday, the Washington Art 
Club opens a display of his paintings, 
and another group will be exhibited at 
the Babcock Galleries beginning March 
10. 
Watson to Conduct an Art Tour 


CHICAGO—The first “job” of Dud- 
ley Crafts Watson, in his new ‘capacity 
of extension lecturer for the Chicago 
Art Institute, will be to conduct an art 
study tour of Western Europe during 
the months of June, July and August. 
The tour will include England, France, 
Belgium, Spain and Morocco. 





THE ART NEWS 
PARIS 


The exhibition now at the Knoedler 
Gallery in the Place Vendome bears the 
title which promises great things, for 
it is called the “Exposition des Artistes 
Américains de Paris,” and from this 
one would expect to find a collection 
worthy of the important colony of 
American artists living in Paris. What 
a surprise then to discover that the ex- 
hibition comprises the works of only 
nineteen artists. Naturally this is only 
a selection, but as this selection has ap- 
parently been made by the artists them- 
selves who compose it, (and one may 
be pardoned for thinking that they are 
all too well acquainted with the French 
language to be deceived as to the pur- 
port of the title), one is led to conclude 
that they consider themselves the sole 
American artists of Paris. Perhaps, 
au fond, there is more ingenuousness 
than presumption in their attitude and 
it is probable that the veterans who form 
the majority of this group have no 
knowledge, in the real sense of the word, 
of the other American artists of Paris, 
considering them simply as apprentices. 
[t must be confessed, also, that this 
group is composed only of painters who 
have already gained a name, and does 
not include any who are still seeking a 
path to follow, each of the group hav- 
ing long since found his own and wisely 
followed it. 

Doubtless these artists have the idea 
that in Paris they are the official Ameri- 
can painters, and possibly this idea has 
arisen from the fact that they are so 
recognized by the official representative 
»f the United States, Ambassador Her- 
rick, under whose patronage the group 
place themselves, as well as by M. Paul 
Léon, director of beaux-arts, and M. 
Léonce Benédite, curator of the Luxem- 
burg Museum. (In parenthesis, when 
will a group of painters present them- 
selves under the high patronage of Fra 
Angelico, Titaian, Raphael, Rembrandt, 
Corot, Cézanne and Claude Monet, for 
instance ? ) 

The American group in question has 
two presidents of honor in the persons 
of two artists held in high esteem in 
the art world of Paris as much for their 
personality as for their work, Messrs. 
Alexander Harrison and Walter Gay, 
each represented by two contributions in 
perfect style and taste. The artists who 
compose this group, all of them of 
proved talent, are the sculptor Paul W 
Bartlett, and the following painters: 
Martin Borgord, Leslie Cauldwell, 
Florence Este, Albert Gihon, Clarence 
Gihon, Walter Griffin, Myron C-. 
Nutting, W. S. Horton, Aston Knight, 
Walter McEwen, Elizabeth Nourse, 
Jules Pages, Oxville H. Peets, Lendall 
Pitts, Ernest T. Rosen and Eugéne Vail 
in addition to the two above mentioned. 
Another contributor whose name _ has 
been omitted from the catalogue but 
who really merits a place of honor is 
Mary Cassatt, who is here represented 
by a small picture. 

At the same time as the exhibition 
just described but on the left bank of 
the river and in a much more modest 
setting—altogether too modest if the 
truth were told—the members of the 
American Art Association who are not 
‘the American artists of Paris,” although 
some of them have been of that number 
since the last century, have organized 
their exhibition which consists of a col- 
lection of small works, certain of which 
are of excellent quality, and among these 
may be chosen those of F. C. Frieseke, 
Clinton O’Callahan, Roderic O’Conor, 
Edgar A. Payne, A. J. Pollones, C. H. 
Thorndike, Herman Webster and Ruskin 
Williams. 

The twelfth annual exhibition of the 
international society of “La Gravure 
Originale en Noir,” which was recently 
held in the Simonson Gallery, rue Cau- 
martin, presented an opportunity for a 
certain number of American etchers in 
Paris to show that America occupies 
a very honorable place in contemporary 
etching. Mr. John W. Winkler, who is 
shortly going to hold a one-man show 
at the Guist Gallery, contributed three 
good examples of his studies of types, 
Mr. Arthur Heintzelman, some studies 
in expression, and Mr. A. C. Webb, 
three landscapes, one being a remarkable 
view of the Milan Cathedral. Mrs. 





Caroline Armington was represented by 
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Detroit Institute Acquires a Derain 


STILL LIFE 


The Detroit Museum of Art Founders Society recentl 
the Detroit Institute of Arts a still life by Derain. 

Post-Impressionism 
Derain’s idea of beauty. 


spirit of a phase of 


a few excellent book plates charming in 
inspiration and style, and Mr. Frank 
\rmington by a fine city landscape, well 
composed and strongly treated. Among 
the other contributors mention should 
be made of Messrs. Le Meilleur, Feau, 
Prouvé, Godefroy Chahine, Naudin, 
Achener, Polat Brouet and Drouart. The 
last-named is at the present moment 
showing etchings and monotypes at the 
Guiot Gallery. M. Drouart is one of 
those artists, so rare today, that might 
be called an artist-poet. He has love 
and respect for the beauty of form, 
and each of his compositions is a little 
lyric poem. Decorative and graceful 
always, these monotypes are a kind of 
idyll in black and white. M. Drouart is 
a born illustrator of the Pastorals of 
Theocritus. His style has something 
youthful in it, something free and un- 
trammeled, something seductive that be- 
longs to him only, and that ought to 
make him appreciated in America. 

Ihe big exhibition organized by M. 
Le Garrec in his own gallery, consisting 
»f drawings, etchings and water colors 
by M. Vergé-Sarrat, is truly a revela- 
tion to many people. It comprises a 
considerable number of works brought 
over recently from Northern Africa, 
whose landscapes have been a source of 
happy inspiration to this artist. In each 
of numerous instances, with one easy, 
supple, nervous free stroke, M. Vergé- 
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By ANDRE DERAIN 

purchased for 
t illustrates the 
subordinated, however, to 


Sarrat has fixed on the copper certain 
scraps of African landscape reproduced 
under its most characteristic aspect. 
Whether it be a corner of the harbor, 
a Marabout, a group of palms, an Arab 
camp, the characteristic note is always 
there portrayed with the greatest exacti- 
tude. Nevertheless—and here lies the 
secret of his power—this artist seems 
to produce without effort, and his work 
is play to him. He possesses a breadth 
of vision and an acute susceptibility. 
Some noteworthy exhibitions have been 
announced for the near future. Natur- 
ally, as might have been expected, one 
will consist of a Monticelli retrospective 
the third since the autumn—and it 
will end by all the lovers of Monticelli 
getting a surfeit of him. Another re- 
trospective will be that of Jacques-Emile 
Blanche at M. Jean Charpentier’s, and 
at the same gallery a general exhibition 
of Géricault’s works will be held, while 
a collection of his lithographs will be 
shown at M. Le Garrec’s Gallery. At 
the Georges Petit Gallery a retrospective 
collection of Degas will be on view, at 
the Paul Sambon Gallery an exhibition 
of studies and fragments, ancient and 
modern, representing simply hands and 
feet, and finally, at the Balzac Gallery, 
at the end of March there will be 
still-life studies by M. André Jolly. 
.¢. ¢c 
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Twelve years ago Queen Mary in- 

formed Mr. Albert Amor that she was 
anxious to add to her collection of old 
English porcelain in the three Derby 
groups, modeled by the Royal Academi- 
cian, John Bacon, of George III, Queen 
Charlotte and the royal children, re- 
spectively. These models were known, 
according to certain documents of the 
day, to have been carried out in the 
year 1772, Zoffany’s picture (now hang- 
ing in the Grand Corridor at Windsor), 
being taken as a basis for the work. 
Nothing, however, could be ascertained 
regarding the group until a few weeks 
ago, when the dealer discovered it by 
chance and acquainted the Queen. She 
has now acquired the three pieces, to- 
gether with the “Kew Service” of tea 
things, which was made at the Wor- 
cester factory in 1760 for the use of 
George III’s children at Kew. The 
word, Kew, appears on each piece. 
A pleasant, innocuous and entirely un- 
important show of the Society of Women 
Painters is being held at the Royal 
Institute Galleries in Piccadilly. The 
general impression is that women excel 
rather in the crafts than in the arts, for 
there is a good deal more individuality 
and distinction in the pottery figures, 
the needlework and silver than in the 
oils and water colors. It is doubtful 
whether women’s work gains by being 
seen “en masse,’ for in this manner its 
weaknesses appear accentuated whereas, 
when dispersed among the exhibits at an 
ordinary show, its virtues, on the con- 
trary, are thrown into relief. Mrs. Ann 
Fearon-Walke sends some of the most 
for a great deal in latter-day draughts- 
and Mary McCrossan once more shows 
how sensitively she can interpret land- 
scape. 

It is claimed that an English pho- 
tographer, A. R. Ballance, has discovered 
a method by means of which pastels may 
be fixed on china above a photographic 
base to produce what he has named 
photo-pastels. These apply equally to 
landscape and to portraiture and it is 
believed that some extremely beautiful 
effects are to be gained by this combi- 
nation of methods. 

The exhibition of English Paintings at 
the Whitechapel Art Gallery includes 
the lunettes which were painted for the 
County Hall by art students, and after- 
wards rejected. I am glad to say that twoof 
these have been bought by the Under- 
ground Railway for the decoration of 
their Westminster station. One represents 
Hampstead Heath and the other, the 
portion known as the Vale of Health, 
and both emanate from the Westminster 
School of Art. The thousands of folk 
who will see them daily in their new 
position will be able to judge as to 
the Council’s decision in the first in- 
stance. The Whietchapel show is full 
of interest, and one is glad to have a 
further opportunity of studying there 
the work of William Roberts, an artist 
whose studies (often of negro types), 
are so forceful as to make whatever is 
in their neighborhood seem singularly 
colorless. Yet he employs no violent 
discords or contrasts by means of which 
to evoke his effects. He merely ex- 
presses an unusually impressive person- 
ality. 

Paintings and drawings by Elliott Sea- 
brooke are now occupying the Inde- 
pendent Gallery in Grafton Street, the 


Mecca of all who are anxious to study 
the latest and most significant phases of 
art among the painters of the Continent 
and at home. Cézanne is responsible 
for a great deal in latter-day draught- 
manship and Mr. Seabrooke would be 
probably the last to deny his influence. 
lt would, however, be equally impossible 
for the critic to deny that this artist 
has both perception and style of his own 
and when these are eventually allowed 
fuller play, we shall no doubt have work 
of a very fine calibre from him. For 
he has a nice sense of composition and 
knows how to place his design to full 
advantage. 

Since no article, artistic or otherwise, 
can be considered complete just now 
without reference of some kind or other 
to the British Empire Exhibition let me 
here remark that designs of the Tower 
of London, Westminster Abbey and the 
Houses of Parliament figure among the 
medals and plaquettes which are now 
being struck at the Royal mint in bronze 
and silver in commemoration of the 
exhibition. They are the outcome of 
last year’s competition. In order to safe- 
guard from fire the art treasures loaned 
to the Palace of Art, there will be no 
artificial light provided in that portion 
of the buildings, so that it will be pos- 
sible to visit that section only before 
dusk sets in. 

Fiddes Watt is perhaps the best known 
in London of the three new Scottish 
Academicians, although the votes ac- 
corded him were less than those given 
to David Gauld and W. M. Frazer. 
Fiddes Watt has many fine portraits to 
his credit, notably those of Lord Hal- 
dane, the Earl of Balfour, and Mr. As- 


quith. His breadth of style and fine 
brushwork make his portraiture dis- 
tinctive. 


President Cosgrave has appointed as 
Governors and Guardians of the Na- 
tional Gallery of Ireland, Mr. Alec 
Martin and the Hon. Frederic Lawless. 
Mr. Martin is attached to Christie’s 
where he performs much_ responsible 
work in the attribution of pictures and 
their cataloguing; his scholarship has in 
several instances enabled. him to throw 
much valuable light on works whose 
authorship has hitherto been obscure, and 
his opinion is regarded with great re- 
spect by experts of more than one 
school. Mr. Lawless is the brother of 
Baron Cloncurry. L. G.-5. 


MUNICH 


Pastels, drawings and etchings by Max 
Liebermann are shown at Thannhauser’s 
Modern Gallery. The exhibition was 
opened early in February and will con- 
tinue until the end of March. The wide 
range of Liebermann’s art is strikingly 
shown by the more than 300 works on 





view. 

Werner Schmidt shows at Thann- 
hauser’s a series of exquisite drawings 
destined for illustrations to Balzac, 


Goethe, Gobineau and others. Schmidt 
has a brilliant and sure technique. Ed- 
ward Muenke’s paintings are not of that 
sort which capture through being pol- 
ished and pleasing. He is a hard worker 
and his very objective and cool por- 
traits, slightly tinged with Expression- 
ism, are on view at the same gallery. 

The Heinemann Gallery has a one- 
man show of Giulio Beda’s works. He 
has been influenced by Cézanne, Gauguin 
and Van Gogh. His work is also tinged 
with Expressionism. 

The Braun and Schneider Gallery ex- 
hibits a rich collection of lithographs by 
Daumie. 

A very able landscapist is Felix 
Burgers, who exhibited in the Kunst- 
verein in Munich. —F. T. 
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VENICE 

At the managing offices of the Venetian 
Biennial International greater interest 
than ever is manifest in the regular for- 
eign exhibitors, and notices are arriving 
daily of the prompt occupation of the 
pavilions. Soviet Russia will occupy the 
long-closed Russian pavilion but it is not 
yet known if the Venetians will be suc- 
cessful in their efforts to secure in it a 
place for the Russian exile artist colony 
in Paris. 

Great satisfaction is felt over the re- 
cently arrived news that the American 
artists will be—and for the first time— 
adequately represented by uearly 100 
paintings and a goodly number of typical 
examples of black-and-white, which will 
be in place for the opening in April. 
They will be shown in two of the largest 
halls of the Central Building but it is 
expected that our own pavilion will be 
ready for the Fifteenth Exhibition in 
1926. 

Fred Oswald has nearly completed a 
good-sized collection of water colors, oil 
paintings, etchings and lithographic prints, 
which he is expecting to take home within 
a few months, exhibiting first in his na- 
tive city of Chicago, where for eight 
years he was instructor in the Institute, 
and afterwards in New York and other 
cities. 

Howard Leigh has sailed for New 
York after two years’ study, chiefly of 
painting, in Paris, Berlin, Dresden, Milan 
and Venice. The first show of his new 
work in color was held for a fortnight 
before he left at the Piazzo San Marco 
Galleries attracting the serious attention 
of the public, and also of the press of 
Padua, as well as that of Venice. It was 
visited by daily increasing numbers of 
the best known critics and painters. A 
few of his prints were included in the 
show, together with some later archi- 
tectural and portrait drawings done in 
Berlin and Dresden and less than half a 
dozen Venetian dry points. The Vene- 
tians felt that they had discovered a 
great draughtsman in this unheralded 
young American, “rich” and “misguided” 
enough to exhibit out of the season of 
foreign buyeis. The paintings shown 
were in three groups. Seventeen small 
and colorful interpretations of charming 
old cities and towns of France com- 
prised the first. The second included a 
dozen or more figures, portraits and 
nudes. Along with these belong half a 
dozen life-size studies from the nude, 
in gesso. The third group was color 
work done at Venice during the past 
half-year. —Helen Gerard. 
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WASHINGTON 

Miss Lesley Jackson’s water colors at 
the Corcoran Gallery of Art comprise 
fifty-two pictures, and each one is a little 
gem. They are glimpses of many lands 
and places from Washington to Kioto, 
from France to New England. There 
is a series of small views about Wash- 
ington that are of special interest. The 
artist has selected some of the most 
paintable subjects like St. John’s Church, 
the Daniel Chester French fountain in 
Dupont Circle, and the Italian flight of 
steps on 22nd St. Miss Jackson spent 
several months in a chateau in France. 
Her Japanese subjects inciude “The 
White Pilgrims, Nikko,’ the temple at 
Kioto, boats, harbor scenes, gardens and 
figure studies. 

A special exhibition of the work of 
Frederick Frieseke is being installed in 
the semi-circular gallery of the Corcoran. 

Seven pictures from the last exhibi- 
tion of the Washington artists have 
been sold. Benson B. Moore’s “Gray 
Day in the Hills,” “China Polly” by Mrs. 
Susan B. Chase, “Harrison Roses” by 
Mrs. Lona M. Keplinger and “Coast of 
Maine” by John U. Perkins are among 
the number. 

At the Arts Club three artists are 
represented. Cadwalader Washburn’s 
collection of drypoint, shown in the li- 
brary, includes etchings that show the 
picturesque architecture and the bull 
fights of Mexico. The artist has been in 
Italy, Japan, Cuba and Mexico and his 
etched records of his wanderings are 
exquisite in line and shade. In the up- 
per gallry of the club are water colors 
by Floyd Clymer, a son-in-law of Fred- 
erick J. Waugh. ‘His pictures are of 
the sea, the boats, fishermen, and life 
along the shore. He has painted the far 
north in Labrador with dramatic effect. 
The third exhibitor is Ella Condie Lamb, 
who is well known for her mural paint- 
ings and designs for stained glass and 
mosaics. 

In addition to the paintings by Ossip 
Perelma there are shown at the Art 
Center original drawings by Mrs. Al 
bertine Randell Wheelan, of New York, 
for her cartoon strip “In Rabitboro,” 
which is appearing in newspapers. The 
drawing is excellent. 

Two at the studio of Catherine Field 
Comly and Elizabeth Williams are por- 
trait drawings in color by Blanche Greer 
and miniatures by Elizabeth Paterson, 
of New York. 

Mrs. Helen Winterhalter, widow of 
Admiral Winterhalter, U. S. N., has be- 
queathed to the Corcoran Gallery a set 
of imperial Japanese cloisonné vases and 
a large silver incense burner. The vases 
were presented to her in November, 1915, 
when the admiral was special envoy to 
the coronation of the emperor. 

_At the Vandyke Galleries is an ex- 
hib'tion of paintings by Laureano Bar- 
rau of Barcelona, Spain. He is con- 
sidered a second Sorolla, and chooses 
similar subjects, the sea in sunshine and 
shadow, children playing on a_ beach, 
subtle effects of air and light, and he 
Pa-nts with strength and virility. 

-Helen Wright. 


NASHVILLE 
’ Scholz and Belle 
Parthenon sculptors, have completed 
work on the Ares, Artemis, Hera and 
Hermes group for the east pediment of 
Nashville's reproduction of the great 
Greek temple. The work of casting the 
hgures into concrete has begun. Mem- 
bers the Cente rnial club and their 
Iriends attended a private exhibition of 
the ney sculpture. 

iF the pediment, the new group will 
be Pp iced to the right of the figures of 
Zeus, Niké and Athene, which form the 





Leopold Kinney, 


center. The portrayal of the Birth of 
Ath which is the theme of the en- 
tire east pediment, is continued in the 
second group. Ares, the largest figure, 
1S approximately ten feet high. As be- 
ntti the God of War, he is portrayed 
ur ped, save for his helmet, and with 
me word resting across his shield 
«a gth and virility are suggested in 


line of the heroic figure. 


, booklet 





BOSTON 


Paintings of the chase, and pastorals, 
by Henry R. Poore are on view at the 
Vose Galleries. “In “Hunter’s Reverie” 
there is something of Blakelock’s lumin- 
osity of ‘afternoon sky, with the far- 
flung landscape seen through wintry 
haze from the foreground hill where a 
mounted hunter has paused. His red 
suit forms a warm note in the generally 
cool scheme. In “The Yacht Race” 
again there is an interesting foreground 
with sheep peacefully grazing at the 
edge of a grassy cliff. Under a spacious 
blue sky, well softened by light clouds, 
the distant white sails of the racing boats 
lean before the haze. 

The students’ association of the Bos- 
ton Normal Art School has published a 
containing an appreciation of 
the life and work of the late Joseph De 
Camp. One of the editors of the school 
paper, Lee W. Court, has been chiefly 
responsible for the compilation of tri- 
butes by George H. Bartlett, Royal B. 
Farnham, George R. Agassiz and Rose 
V. Berry. 

Paintings by Frank French are being 
shown at the Appalachian Mountain 
Club. 

Japanese color prints by old masters, 
and rare Chinese necklackes and pen- 
dants are being shown at Yamanaka’s 
Boston store. 

The water colors from the Salama- 
gundi Club which were recently at the 
Boston Art Club are to be shown for 
three weeks at Eastport, Me. 

Paintings by Japanese artists are to 
be shown at the St. Botolph Club for 
a fortnight, beginning March 5. 

A memorial exhibition of the works 
of William Morris Hunt, who was born 
on March 31, 1824, is to be opened at 
the Museum of Fine Arts on March 8. 
Many examples not hitherto publicly 
shown will be seen. 

Members of the Fayette Quarter, a 
group of Boston crafts people, are hold- 
ing an exhibition at their studios on 
Fayette Street. 

In the large individual gallery at the 
Guild of Boston Artists, Albert Felix 
Schmitt is showing his paintings for a 
fortnight. This artist's work has sim- 
plified in recent years, while retaining 
all the elegance of his early work in 
still life and landscape. 

Carl Gordon Cutler’s water colors 
make one of the liveliest shows of the 
year at Doll & Richards’ Gallery. They 
express this artist’s profound knowledge 
of color harmonies, so that he is able 
to work in dazzling combinations that 
a timorous person would never dare 
employ. He translates nature into terms 
of his own vision of nature, and the 
result is something personal and uncom- 
mon. George T. Plowman is showing 
recent etchings at this gallery. 

Silk murals by Lydia Bush-Brown are 
being shown at the Society of Arts and 
Crafts. —E. Sherburne. 

GRAND RAPIDS 

The last bulletin of the Art Associa- 
tion announces that the association is 
to have a new house. The old colonial 
house on the Fulton St. property is to 
be utilized. An addition at the rear 
for the permanent collection will be 
built which will in no way detract from 
the beauty of the old house. By in 
genious interior changes two fine sky- 
lighted galleries will be obtained. There 
will be an office, and a board room, and 
a commodious kitchen and serving-room, 
ample storage and packing space, and 
a third gallery for supplementary ex- 
hibitions. 

The announcement praises the archi- 
tects, Robinson & Campau, and the as- 
sociation’s president, Mrs. Clarence S. 
Dexter, for their aid and initiative. The 
Fuller St. property was acquired after 
a gift of $50,000 from Mrs. Clark, and 
a fund of $50,000 for a building and its 
maintenance was then raised. The pub- 
lic voted down a bond issue, but a mu- 


seum will now be created in spite of 
that. 
Decorative flower panels by Felicie 


Waldo Howell are on view in the pres 
ent gallery. A tea was given at the 
opening of the display on March 5. 





THE ART NEWS 
CHICAGO 


Will Hollingsworth exhibits forty 
paintings in oil and tempera at the 
Thomas Whipple Dunbar Galleries at 
Ackermann’s. Mr. Hollingsworth has 
been abroad a year working and study- 
ing. A number of the pictures have 
been loaned by Mr. and Mrs. Jackson 
K. Dering, Colin C. H. Fyffe, B. F. 
Johnson, Max Wald and others. The 
artist’s success abroad led to a one-man 
show in Paris and an exhibition of 
sketches loaned here last summer. Paint- 
ings such as “Tower Bridge,” “Chelsea 


Beach,” “The Road to Richmond,” 
“Paris Roofs,” “Ile St. Louis” and 
“Place St. Germain” are varied with 


portraits and sketches for decoration. 

A painting, to be selected from the 
present exhibition at the Art Institute 
of works by artists of Chicago and its 
environs, will be presented to Morgan 
Park high school when the show closes 
on March 11. The painting is to be the 
award for ihe prize essay written by 
Miss Isabell Weed, a junior in the high 
school. Thousands of students from 
the schools of Chicago visited the ex- 
hibition at the Institute and wrote ar- 
ticles on the five art works which most 
strongly appealed to them. The articles 
were submitted to the Municipal Art 
league for its review contest in com- 
petition for the painting, which is the 


first prize, and an etching, the second 
prize. 

Marie Danforth Page, Frank W. Ben- 
son, Aldro K. Hibbard, Edmund C. Tar- 
bell, William M. Paxton and John Shar- 
man are exhibiting at the Carson Pirie 
Scott & Company Galleries. 

Chester Johnson’s Galleries announce 
the sale of an early Monticelli of rare 
quality to a private collector here. A 
portrait of Martha Washington by Rem- 
brandt Peale is of immediate interest. 
The canvas is in good condition. 

Marshall Field & Company have an 
exhibition by William Van Dresser of 
New York. 

The Albert Roullier Art Galleries are 
showing etchings by Beaufrére, includ- 
ing twelve new prints. A group of color 
prints by De Francisco is a novelty in 
the galleries. They are monotypes after 
a new process invented by the artist. 

Oskar Gross has completed a mural 
painting, an overmantel decoration for 
the residence of Edward Probst, archi- 
tect. The subject is a Dutch patroon 
and his daughter on the lofty bluffs of 
the Hudson River overlooking a wide 
expanse of water. Branches of oak in 
ruddy autumn color and masses of 
clouds in sunset hues contribute to a 
brilliant color scheme. 

Paintings of the Bermudas and North- 
ern Africa by Ellen Holmes are shown 
at the offices of Archibald Harris and 
Company where popular one-man shows 
have been conducted in the past three 
years. 

Nell Brooker Mayhew’s prints with 
color of Old Mission and other Cali- 
fornia subjects have been exhibited here 
at the Van Vlissingen studios and at 
the Auditorium. 

The Chicago Society of Etchers sold 
prints to the value of $3,638 in three 
weeks. Last year 265 prints were sold; 
this year, in seventeen days, 287. 

-—Lena May McCauley. 


DENVER 


The loan exhibition of early American 
furniture at Chappel House, one of the 
outstanding events of the Art Museum’s 
season, opened Sunday afternoon, March 
2, to continue for one week. On Mon- 
day Captain Richard Livermore spoke 
on old American furniture in general. 
On Tuesday, Harry F. Smart was at the 
exhibition to answer questions on 
XVIIIth century furniture, its construc- 
tion and characteristics. At the same 
hour George W. Eggers addressed the 
Colonial Dames in another part of the 
house, the subject being related to the 


exhibition. On Wednesday, Joseph 
Morris spoke on the exhibition. At 
three o'clock Saturday Mrs. Clara 


Sorensen Dieman will speak to the young 
people on the furniture of our ancestors. 


COLUMBUS 


Paintings by James R. Hopkins, new 
head of the department of fine arts of 
the State University, were shown at the 


University library for a week. Portraits, 
genre pictures, nudes and still lifes are 
included. Professor Hopkins, who is 
a National Academician, has been repre- 
sented in Paris salons and he took a prize 
at the Panama-Pacific Exposition. 


HARTFORD 


Beginning March 26 and continuing 
for one month a loan exhibition of 
foreign and American silver will be held 
at the Wadsworth Atheneum 








ST. PETERSBURG, FLA. 


Paintings by William M. Paxton were 
shown by the St. Petersburg Art Club 
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NEW ROCHELLE 


Arthur S. Covey was awarded the E. 
Irving Hanson prize of $100 for his pic- 
ture, “The Tanagra,” at the fifth annual 
exhibition of paintings by the New Ro- 
chelle Art Association. Honorable men- 
tions were given to works by Elizabeth 
H. Driggs and Henry E. Dey. The 
jury of award was composed of George 
Bellows, Leon Kroll and Paul Bartlett. 
As might have been expected from a 
jury headed by Mr. Bellows, the fav- 
ored paintings have strength rather than 
beauty, and all are modernistic in style. 
The prize winner is a still-life study 
with a Tanagra figurine as the central 
feature. It has what artists call vir- 
tuosity of painting, but lacks atmos- 
phere. 

The exhibition, which will continue 
throughout March, is the most repre- 
sentative yet held by the association. 
Not only did many of the members send 
pictures, but for the first time non-mem- 
bers were asked to exhibit. Stephen 
Haweis is represented by a group of his 
pictures of the underseas off the Ba- 
hamas, including several colorful and 
decorative studies of fish whose varied 
hues are opalescent. A _ portrait by 
Boris Kandinsky of a woman reclining 
on a couch is said to be a likeness of 
Mrs. Frederick Dana Marsh. Leon 
Kroll shows two modernistic landscapes ; 
Ernest Albert, several atmospheric pic- 
tures of the outdoors; Alta West Salis- 
bury, a fine snow scene and a number 
of other works; Fred P. Schall, an out- 
standing picture of children called “Play- 
mates”; Lois Lenski, “Over the Hills”; 
George T. Tobin, “No One Returns to 
Tell Us the Road,” and E. Maxwell Al- 
bert, “Beaver Brook Falls.” Among 
others represented are F. Edwin Church, 
C. J. Monro, Henry E. Fritz, John Wil- 
liam Fenton, Nellie Ozanne, Walter 
Beach Humphrey, Remington Schuyler, 
Frederick B. Opper, Lucius W. Hitch- 
cock, Audrey Lee and Sara Hess. 

Four pictures given to the New Ro- 
chelle Art Association by Michael Fried- 
sam were also shown. They are land- 
scapes by Jacques Simon, G. Boucart, 
Campeau and Grassin. 


CINCINNATI 

Erwin F. Frey, sculptor, has been com- 
missioned to execute a life-size portrait 
of William Beatty, who was for thirty- 
two years the grand keeper of records 
and seals of the Knights of Pythias 
lodge. The society will place the statue 
on the grounds of its orphanage at 
Springfield, Ohio. 

Frank Myers exhibits paintings at the 
Closson Galleries. He shows some of 
the pictures made at Fontainebleau last 
summer, as well as his studio paintings 
made since then. 
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PHILADELPHIA 


Samuel S. Fleisher, winner of the Ed- 
ward Bok award of $10,000 as one who 
has done most for the city in 1923, has 
expressed his intention of devoting the 
money to the purpose for which it was 
tert the advancement of art. In the 
Graphic-Sketch Club it will constitute 
an endowment fund for Bok award 
prizes and scholarships. 

At the Fellowship Gallery seven mem- 
bers of the Fellowship of the Pennsyl- 
vania Academy exhibit oil paintings. 
Walter E. Baum has the greatest number 
of works on view. Other exhibitors are 
Catherine Grant, Lucie Holt, Dorothy 
Fulton, Theodore van Soelen, J. Har- 
vard MacPherson. 

The Pennsylvania Museum has on view 
what is believed to be the only fresco 
painting of the Florentine school in ex- 
istence. It is loaned by Miss Anna 
Bright who bought it in Florence in 
1898. It is the work of the school of 
Lorenzo Monaco, about 1425 A. D. It 
represents the figure of John the Bap- 
tist in a lunette of a monastery doorway 
and is to be restored by Dr. Arthur Ed- 
win Bye, curator of paintings. 

The Print Club is continuing the ex- 
hibit of Russian prints and adding rare 
prints by Diirer, Rembrandt, Whistler 
and others from the collection 
Gordon Brinthorne. 

Thornton Oakley is showing several 
of his original illustrations at La France 
Art Institute, Frankford, Philadelphia. 
Staton’s Galleries are exhibiting etch- 

s by Hedley Fitton. 

iavten Harris EF 
are on view at the 
West Philadelphia. 

The portrait of Robert Groben, son 
of Mr. and Mrs Ellis Groben, by Rich- 
ard Blossom Farley is on view at Welsh’s 
Gallery. 

At the Art Alliance Georg Jensen ex- 
hibits his work in silver which includes 
every sort of household equipment used 
in serving food. At the same time Helen 
Sweetster White and Mrs. LeRoy S. Lyon 
show gold and silver jewelry of original 
design and superb workmanship. 

A reception was given the artists of the 


in 
sherick’s woodcuts 
Philomusian Club, 


Fellowship of the Pennsylvania Acad- 
emy by the New Century Club under 
Mrs. A. Haines Lippincott. The black- 


and-whites and water colors of the Fel- 
lowship annual are shown in the rooms 
of the club. 

“The Onslaught,” a bronze group 
showing a football scrimmage by R. 
Tait MacKenzie, has been placed on ex- 
hibition in Houston Hall, the under- 
graduate club of the University of Penn- 
sylvania. 

Two exhibitions which open March 8 
are those of The Ten Philadeiphia 
Painters at the Art Club and of Eight 
Women Painters at the Plastic Club. 

Fourteen marines by John P. Benson, 
full of decorative and mystical qualities, 
are shown at McClees Galleries. 

The Independence Hall series of five 
lithographs by Joseph Pennell, shown 
at the annual exhibition of the Fellow- 
ship of the Pennsylvania Academy in the 
New Century Club, were purchased by 
Mrs. J. F. Taten, of Haddonfield, N. J. 
Mrs. Taten will donate the prints to 
Haddonfield High School “to decorate 
the building and stimulate the imagina- 
tion of the children.” 

—Edward Longstreth. 


PITTSBURGH 


The historical exhibition of books and 
printing at Carnegie Institute is the most 
comprehensive of its kind ever attempted 
in the United States. It covers the art 
of bookmaking from the VIth century 
to the present day. Two hundred and 





ninety- six specimens are shown, com- 
prising manuscripts dating from the 
Vith to the XVth centuries, in addi- 


tion to many important facsimiles. Early 


printed books representative examples 
of incunabula, and specimens ranging 
through the later centuries, as well as 


the work of the best known contemno- 
rary printers, are included. The maior 
part of the exhibition comes from pri- 
vate collections in Pittsburgh which are 
singularly rich in material of the kind 
The local co'lections chiefly drawn unon 
are those of David A. Reed, Mrs. Roy 
Arthur Hunt. and Fdward Duff Balken 
Porter Garnett, of the Laboratory Press. 
Carnegie Institute of Technology, who 
helned to assemble and catalogue the 
exhibition, has also contributed a num- 
ber of items. Other valuable examples 
have come from Prof Otto Eee, Cleve- 
land; Robert Hartshorne, Highlands. 
N. J., and from Witter Bynner. of New 
York. One extremely valuable item is 
a volume of the “Hvpnerotomachia 
Poliphili,” printed by Aldus Manutius 
in 1499. This book is not only rare, but 
is considered by authorities to be the 
most perfect book ever produced, both 
in printing and illustration. A copy of 
it was recertly presented to the Metro- 
politan Museum in New York by J. P 
Morgan. 3 


NASHVILLE 


The Nashville Art Association will 
conduct the annual exhibition of the 
| work of Tennessee artists in the Nash- 
|ville Art Gallerv. Carnecie Library. 
| April 15 to 30. There will be prizes for 
}oil and water color paintings, pastels 
jetchings, engravings, miniatures and 
works of sculpture. 
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DETROIT 


Mr. and Mrs. Floyd A. Hitchcock $25 
award for the most popular picture was 
won by William Pascoe for his pastel, 
“The Interval.” It shows a life-size 
portrait of a fellow artist, Arthur Serth, 
who has four of his own pictures in the 
exhibit. + winner received 154 votes. 

Douglas A. Teed’s “Awaiting a Buyer’”’ 
was the nearest runner up with 153 
votes. This work is reminiscent of 
Monticelli, with its allure of the romantic 
East. This picture was sold before the 
close of the exhibition however and 
withdrawn. Francis P. Paulus’ “Orang- 
erie,’ which was sold and withdrawn 
near the beginning of the exhibition, was 
next in the popular vote. The picture 
is of Bruges, “The Venice of the North.” 

“Fifty Books of 1923” is a collection 
of beautifully bound, paged, and printed 
volumes on display at the Detroit Insti- 
tute of Arts. They have been selected 
by the American Institute of Graphic 
Arts, from the great number of 1923 
publications. 

The loan collection of painting and 
sculpture owned by Julius H. Haas was 
placed on the walls again after the re- 


Monday. Rembrandt, Poussin and 
Murillo are among the artists repre- 
sented. 





In the annual exhibition of paintings | 
and sculpture by Michigan artists the | 





| 





the 
moval of the Michigan artists’ show on | portraits by 


LOS ANGELES 


the International Print Makers’ 
show the jury of award was composed 
of I. Morley Fletcher, 
Randolph, San _ Francisco; 
John C. Stick, An- 
and Benjamin C. Brown, Pasa- 
dena. After six hours the jury awarded 
the following prizes: The Los Angeles 
gold medal for the best print or group 
of prints, to Adolphe Beaufrére, of 
Paris; the Society's silver medal for the 
next best print or group, to Lewis C. 
Rosenberg; the Society's bronze medal 
for the next best print or group, to Fred 
Manhoff; the Mrs. Henry Huntington 
$100 prize for the best etching, to Armin 


lor 


London; Lee 
Ford A. 
Carpenter and Los 


geles, 


Hansen; the William Bryan $25 prize 
for the best American print, to Robert 
H. Whitmore; the Mrs. Samuel Stor- 


row prize of $50 for the best block print, 


to Walter J. Philips, of Canada. 
The exhibition opened March 2 and 
will continue for one month. 


DAVENPORT, IA. 
and other 
Silva are 


Wil- 


Marine 
liam P. 


paintings by 

the March exhibit at 
Davenport Public Library. Thirty 
Leopold Seyffert are prom- 
ised for April he attendance at the 
display of pictures by Walter Ufer was 
large. 














NEW 


YORK EXHIBITION CALENDAR on 








see nee 


— 

Ainslie Galleries, 677 Fifth Ave.—Indian paint 
ings by Burt Harwood and water colors by 
Sydney Dyke, to March 15. 

Anderson Galleries, Park Ave. and 59th St 
Photographs by Alfred Stieglitz, paintings by 
Georgia O’Keeffe, water color drawings by 
Mrs. Charles D. Walcott, and the William 
Morris press in operation by Frederick Goudy 
and Mrs. Goudy, to March 15. 

Arlington Galleries, 274 Madison Av 
ings Of New York by Everett Wa 
March 24. 

Art Center, 65-67 East 56th St.—Monotypes in 
color by Marian Gray Traver, to March 15; 
symboliic paintings in water color by Angelica 
Schuyler Patterson. to March 15; exhibition 
of the Society of Illustrators Veterans’ School, 


-Paint- 
rner, to 


to March 15; title nages by the American In- 
stitute of Granhic Arts, to March 17; textile 
design competition under the auspices of the 
Art Alliance, to March 17: flower paintings 
bv Eloise P. Luquer. March 10-22; cover de- 
sien competition of the House Beautiful, 
March 10-15. 

Zabcock Galleries. 19 East 49th St.—Paintings 
by Henry S. Eddy, March 10-22; paintings 
by Robert Hamilton, March 10-22 


George Grev Barnard’s Cloisters, 454 Fort Wash- 


ineton Ave.—Open dailv except Monday. 
traus Galleries, 422 Madison Ave.—American 
paintings 

Brooklyn Societv of Miniature Painters—Sixth 
annual exhibition, Hotel Bossert, Montague 
and Hicks sSt., to March 30 

Brummer Gallery, 43 East 57th St.—Paintings 


by Henri Matisse. to March 22. 
Daniel Gallerv, 2 West 47th St 
Tohn Carroll ; 
Dudensing Galleries, 45 West 44th St —Paint- 
ines by American and Evropean artists 
Durand-Ruel Galleries. 12 East 57th St.—Ex 
hibition of paintings by El Greco, Delacroix, 
Gaugvin and others 
Ehrich Galleries, 707 Fifth 
paintings by old masters, 
Mrs. Ehrich’s Galleries, 707 Fifth 
work, Cantagalli ware, pewter, 


etc. 
Fearon Galleries, 25 West 54th St.- 
sculpture by To Davidson. 
Ferargil Galleries. 607 Fifth Ave.— 
landscanes by Alexander Bower, to March 18 
Ferargil Studios, 24 East 49th St.—Sketches, 
decorations and miniatures bv Sorolla, Tane 


Portraits by 


Ave.—Exhibhition of 
to March 15. 

Ave.— Metal 
Italian linens, 


Recent 


-Marines and 


Poupelet, Jane Peterson, Elizabeth Price, Alice 
Tudson and others, to March 17. - 
i gy Galleries, 104 West 57th St.—Paintings 


by American artists. 


Grand Central Galleries 6th floor, Grand Cen 
tral Terminal—Exhibition of oaintings by 
Tohn Singer Sargent, to March 22. 


and Lexineton 
April 15 


Grand Central Palace, 46th St. 
Ave.—Exhibition of Russian art, to 

Kennedy Galleries, 693 Fifth  Ave—Rerent 
water colors and etchings by Frank W_ Ben- 
son, through March; etchings and paintings 
bv Power O’Malley. through March. 

Kennel Galleries, 4 Fast 39th St.—Etchings by 
Tames McBey, to March 15. 

Kingore Galleries, 668 Fifth Ave.—Paintings by 


Marv Locke Brewer. to March 15. 
Knoedler Galleries, 556 Fifth Ave—Paintings 
bv Pamela Bianco; XVIII century masters 
Kraushaar Galleries, 680 Fifth Ave.—Paintings 


American and Eu 


Ave. 


and sculpture by modern 
ropean artists. ‘ 
Tohn Levy Galleries. 559 Fifth 


and fareion naintines. 


American 





Lewis & Simmons, 612 Fifth 
ters and art objects 


Macbeth Galleries, 15 East 57th St. 


Ave.—Old mas 


Paintings 


by Frank Duveneck, to March 17; paintings 
by Victor Higgins, to March 17. 
Metropolitan Museum, Central Park at 82nd St 
“hinese paintings; embroideries from the 
Greek Islands; daily life of the Greeks and 


Romans: historical exhibition of etchings 
Milch Galleries, 108 West ""th St—Annual ex 
hibition of paintings by the MacDowell Club, 
March 10-2 
Montross Galleries, 
water colors by John Marin and some new 
pottery by H. Varnum Poor, to March 15 
National Arts Club, 119 East 19th St.—Exhibi 
tion of sculpture, to March 29 
J. B. Neumann’s Print Room, 19 East 57th St 
—Graphic art from the XV centurv to today. 


550 Fifth 


Ave.—Recent 


N. Y. Public Library, Fifth Ave. and 42nd St. 
—Etchings and lithographs by Steinlen, to 
April 30. 

N. Y. Public Library, 121 East 58th St.— 


Etchings and drv points by George A. Picken, 
to March 31 
Ralston Galleries, 4 East 46th St.—Paintings by 

Dorothea Litzinger, to March 15. 

Ravenna Mosaic, Inc., Room 407 Architects 
Bldg., Park Ave. and 40th St.—Exhihit-on of 
mosaics and gold glass, to March 22 

Rehn Galleries, 693 Fifth Ave.—Golf subjects 
by Childe Hassam. 

Reinhardt Galleries, Heckscher Blde.. 57th St 
and Fifth Ave.—Portraits by Nicola Michai- 
low, March 10-22; old and modern masters, 
March 10-22. 

Robertson-Deschamps Gallery, 415 Madison Ave. 
—Annual exhibition of etchings. 

Salmacundi Club, 47 Fifth Ave.—Annual oil ex- 
hibition. beginning March 8. 

School of Design and Liberal Arts, 212 West 
59th St.—Drawings, paintings and designs by 
students of the School of Fine Arts, Fontaine- 
bleau, France. 

Scott & Fowles Galleries. 667 Fifth Ave.—XVIT 
and XVIII century English portraits: Barbi- 
zon and American paintings; bronzes by Paul 


Manship. , 

Sculptors’ Gallery, 152 East 40th St.—Exhibi- 
tion of paintings, sculpture and drawings by 
members of the art schools of New York, t 
March 25. 

Shop of Florentine Art, Madison Ave., between 
66th and 67th St.—Etchings by Marjery 
Rverson, to March 22. 

Société Anonyme, 44 West 57th St.— 
by David Burliuk, to March 29. 
Society of Arts and Crafts. 7 West 56th St.— 
Block prints by John R. Bacon. March 13-24 
Society of Independent Artists. Hotel Waldorf 
Astoria Eighth annual exhibition, to March 


on Sterner’s Gallery, 22 West 49th St.—Por 
traits hy Delehanty, to March 15. 

Arthur Tooth & Sons, 709 Fifth Ave —Soecial- 
ists in XVIII century English, French and 
Barbizon paintings. 

Whitney Studio Club, 10 West &th 
ings and drawings by Marcel Duchamp. 
Picasso and Bracque and caricatures by 
Marius de Zayas, selected and arranged by 
Charles Sheeler, to March 11. 

Wildenstein Galleries, 647 Fifth Ave.- 
tive paintings by T. M. Sert. 

Catharine Lorillard Wolfe Club, 802 Broadway 

-Annual exhibition by members. to Aonril 6 

Howard Young Galleries. 634 Fifth Ave. — 

Paintings by J. Francis Murnhyv to Manet tf 
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Peter A Juley & Son 


Ph otographers of Fine Arts 
Since 1896 
219 East 39% Street-New York City 
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Jacques Seligmann 
& Fils 


57 Rue St. Dominique 


(Ancien Palais Sagan 


PARIS 


Jacques Seligmann & Co. 
INC 
705 Fifth Avenue 
NEW YORK 











Verheyden Oil Colors 


Made in Provincetown, Mass. 
by FRANCOIS VERHEYDEN 
Used and endorsed by all 


Prominent Artists 


Beware of Imitations 




















| ARTHUR TUOTH & SONS 


ESTABLISHED 1842 LTD. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 




















DD BVTLER-GCo 


Artistic - Framing - Regilding 
Paintings - Relined - Restored 
116 EAST. 57th ST. - NEW YORK 

















EXHIBITION OF 
Rare Americana 
Naval and 
Historical Views 


Bonaventure 


Galleries 


536 Madison Avenue, New York 




















C.T. LOO & CO. 


34 Rue Taitbout . . Paris 
559 Fifth Ave. . . New York 
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